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AVENDNENTS TO
FIGAL SEVIITD JETZIMINT CTRTRT
DATEZD 23rd AUGHZT 197¢
THROUGHOUT THE SCRIPT PLEA
ALTER THE SavE CF THE TAIKL
FROu... e LEFARIS
TO0s4eesss LIPARUS

PAGE 2L  SCENE 24

SANDCR'S second speech should read:

SANDOR
Yes, Sir

PAGE 95  SCEUE 289

Speech from LIP/RUS CAPTAIN should

27th_Aurust 1976

read:

LIPARTS CAPTAIN

Yes, Sir

2on
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PAGE 98

First syeecn freom LIPARUES CAPTAIL

LIPARUS
Yes, Sir

SCENE 163 shnuld read

EXT SEA SARDINIA DAY

CAFTAIN

should read:

A peverful motor launch travelling faszt.

A_STRCHMEIRG TREMAY is at the wheel,

nim.

PAGE 6C _ SCEVE 164

The last paragraph should read:

ete

e e e s oo

The CREWIEN rev up the engine and the launch

mrves away gatnering speed,

SCENES 165, 167, 169

170 (cemnencing page 60)

Please nete that the TWO.CREWHEN are also

in these scenes

with



EXT. UNDFRWATER SEA DAY ) 1

Dark, menacing water. After a few moments, the nose of the
British nuclear submarine, H.M.S. RANGER, emerges from the
gloom. It approaches CAMERA at an angle and glides silently
past, leaving darkness behind it.

INT. CREW'S QUARTERS H.M.S. RANGER DAY 2

Arcund the walls are bunks, plentifully decorated with pin-
ups. Centrally, a long table, with one end against a
serving hatch through to the galley..

OPEN on a RATING lying on his bunk reading a girlie magazine.
His hat hangs on a hook on the bunk-post, so that we can read
"H.M. SUBMARINES" on the ribbon. The RATING reacts to a
picture in the magazine with a "Cor!" and scratches his leg.
Two more RATINGS lie asleep on their bunks.

At the table, two ratings - JONES and FRASER - are playing
chess. JONES moves a piece. FRASER studies the board
frowningly, then relaxes with a gesture of defeated disgust.
-With a grin, JONES picks up a piece of chalk and turns to a
slate on the wall beside the serving hatch. On it is
chalked - "JCONES 148, FRASER 3". JONES licks a finger and
alters 148" to '"149",

JONES
Don't worry. You got another whole
month to find out the Bishop moves
diagonally.

A tray of mugs of tea is pushed through the serving hatch
and a voice comes from the galley.

YOICE

(overlaiqy)
Tea up.

JONES starts to collect the chess-men and put them in a

box. FRASER takes a mug from the tray, puts it in front of

JONES, takes one for himseli, then pushes the tray along the
table. One of the other RATINGS climbs out of his bunk and

comes to the table.

JONES, collecting the chess-men, suddenly stops and looks
at his mug of tea.

]
In a CLOSE SHOT we see the surface of the tea in the mug has
started to shimmer. It increases and tea slops on to the
table. The chess-men start to roll across the board.
JONES and FRASER look at each other, puzzled, suddenly alert.

Continued
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Continuced 2

The lights flicker, the whole room starts to shudder.

The other RATINGS hurriedly roll out of their bunks,
clutching at anyvthing handy to support them. A high-

pitched whine starts up, getting rapidly louder. The spoons
rattle in the mugs, then the mugs and the chess-men slide
across the table and crash to the floor. The vibrations
increase, the RATINGS start trying to get"to the door.

INT. CORRIDOR H.M.S. RANGER DAY 3

As JONES and FRASER come from their quarters, COMMANDER
TALBOT comes striding along the corridor. He pushes his
way past them. The noise and vibration builds up.

INT. CONTROL ROOM H.M.S. RANGER DAY 4

The EXECUTIVE OFFICER, RADAR OPERATOR, SONAR OPERATOR and
other TECHNICIANS are holding on to any available fixture
to steady themselves. TALBOT comes stumbling into the room.

TALBOT
(to Executive Officer)
What's happening?

) EXECUTIVE OFFICER
We don't know, sir.

A violent shudder nearly throws them all off their feet.
The lights go out for a moment, then come on again, but
less brightly. The CHIEF ENGINEER'S VOICE comes through the
P.A. speaker.

CHIEF INGINEER'S VOICE
(overlaid)
Power station to control room.
Emergency, sir. We':re losing power.
We can't locate the trouble.

Behind TALBOT, the RADAR MAN speaks.

RADAR MAN
Radar's inoperative, sir.

SONAR MAN
Sonar's up the spout, sir.

TALBOT flicks a switch and speaks into his microphone.

TALBOT
Radio operator - contact base.

Continued



Continued 4

RADIO OPERATOR'S VOICE
(frem P,A, speaker - overlaid)
We're being jammed, sir,

bewillderment., The lights are dimmer and flickering badly,

TALBOT
(into microphone, tensely)
Take her up!

CHIEF ENGINEER'S VOICE
(over P,A, speaker)
We'll try, sir.

EXT, H.M.S, RANGER UNDERWATER SEA DAY S

The submarine, travelling slowly, tilts and starts to
nove upwards,

INT, CCNTROL ROOM H.M.S. RANGER DAY 6

The lights are very low now, TALBOT moves to the periscope.

-

TALBOT
Let's take a look,

He manoeuvres the periscope into its viewing position and
looks into it, After a noment, he swings it rcund through
180 degrees. He stops moving. The others are all watching

him, still and silent. He gives a sudden sharp gasp of
incredulity,

TALBOT
My God!

INT, BASE COMMANDER'S OFFICE SUBMARINE BASE DAY 7

A long room, with big windows, giving an extensive view
over the estuary,

CAPTAIN BENSON, Bage Commander, is standing at a desk,
holdirg the phone receiver,

BENSON
No, First Sea lord - I'm afraid
there's still no contact with
Ranger ,.. No, sir. '

Continued
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Continued

He listens.

Behind him, a door oveas, a NAVAL CAERTAILIN

A

enters and coues forward to i:tAvSON.

The CalTAIN

He hangs uo

EENICN .

{on phoae)
No, sir. MNo sightinzs - no
8isiress signals ...

looks at BilNSCN witn a frown of anxiety,

BENSON

(on phone)
Yes - it looks very much like it,
sir ... Of course, sir.

and locks at the CAPTAIN grimly.
BENSCN

Ve've lost one of our nuclear
subnarines.

The CaPTAIN reacts.

EXT. KEZULIN  L03CCy NIGHT B
The mass of the lremlin is silhouetted azainst the nizht
sky. The Callfua 2:0VES IN to a window which zlows yeliow

on the otherwise dark building. i

INT. GOGCL'S CFFICS K.G.B. C2NTRE  MCSCOu NIGHT S
GOCUL, LS ====—=% a U.S.S5.=x. general is listening

on the phune. He frouns,

He hangs up,

GOGCL
(on phore)
The submarine Potempkin? Disanpeared -
without trace? ... Cut what a
atastronue, comrade Chatrman ...
Yes, of ccurse2. I shall assien our
best agent imzediately.,

flios a key down and sveaks into an intercom.

GCGCL
Rubelvitch - where is Agent Triole ¥?



5
10 INT. RUBELVITCH'S OFFICE K.G.B. CENTRE MOSCOW NIGUT 10

RUBELVITCH - a Russian Moneypenny - is in army uniform.
She speaks into the intercom..

RUBELVITCH
On leave, General. At a"People's
Rest and Recuperntion Centre.

11 INT. ANYA'S BEDROOM  RUSSIA NIGHT 11

In the dim 1light filtering into the room from the tall
windows, we see the shadowy outlines of handsome furniture.
The CAMERA PANS to an ornate double bed. Beneath the
sheets there is movement and we hear small sounds of enjoy-
ment. A handsome man - SERGEI - very much a Russian
version of James Bond, is making love to a beautiful young
woman - ANYA. In a CLOSE SHOT we see him kissing her eves
and her ears. After a few moments he rolls aside with 2
sigh of contentment. ANYA turns her head to lcck at him,
smiling.

: SERGEI
It's been a wonderful week. I'11
never forget it.

ANYA
Nor will Y. When can we meet again?

SERGEI
As soon as my mission's over.
(ne looxs at his
wrist watch and
sighs)
I must go. I have to be in Austria
tonight.

ANYA puts an arm around his neck.

ANYA
Five more minutes.

"She kisses him. Suddenly, a VOICE speaks sharply from a
small radio trarsceiver on the bedside table.

VOICE
(overiaid)
Agent Triple X. Calling Agent Triple X.

ANYA lies back with a lit*le groan of irritation.

VOICE
(overlaid)
You will report to headquarters immediately.

Continued
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Continued 11

With a muttered curse, SERGEI sits up, swinging his legs _
to the floor.

VOICE
(overlaid - insistently)
Agent Triple X - acknowledge and
verify.

With a sudden movement, ANYA gets up on one elbow, leans
across and flicks a switch on the transceiver. She speaks
into it with cold precision.

ANYA

This is Triple X. Message received
and understood.

DELETED ' 12

EXT. BIG BEN LONDON DAY ' 13

As Big Ben starts to strike, PAN AWAY and CUT TO ...

INT. M'S OFFICE LONDON DAY 14
M is sitting at his desk, speaking on'the phone.

M
Yes, Prime Minister ... Yes, I
quite understand the gravity of the
situation. I'll put our best man
on it at once ... Yes, sir.

He hangs up, flips the key of the intercon.
M
(into intercom)
Moneypenny - where's Double-0O-Seven?

INT. MONEYPENNY'S OFFICE DAY i5
MONEYPENNY, sitting at her desk, speaks into the interconm.
MONEYPENNY

He's on a mission sir - in Austria.

INT. M'S OFFICE DAY ‘ 16

M speaks into the intercom.
Continued
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17

Continued ' 16
M
Well, tell him to pull out
immediately!
INT. LOG CABIN ALPS 17

The shutters are closed, so that although it is full
daylight outside, the hut itself is in a romantic semi-
darkness, lit only by the flickering flames of a log fire
off-camera. OPEN on a CLOSE SHOT of a great pile of furs,
in the midst of which BOND is in action with a beautiful
GIRL. She speaks with a slight foreign accent.

GIRL
(ecstatically)
0-o0-oh, James! I cannot find
the words.

BOND lifts himself over her.

BOND
Let me try and enlarge your vocabulary.

His arms are around her neck. She closes her eyes in
anticipation. But zt once BOND's wrist watch emits a tiny
bleep. He looks at it. A thread of ticker tape emerges
from the watch. He reads it. )

In CLOSE SHOT we read the tape - "OO7 to REPORT H.Q.
immediate. M."

BOND reacts, swings off the furs out of camera. The GIRL
opens her eyes and sits up, taken aback. She holds a

fur in front of her obviously naked body. She looks at
BOND off camera with bewilderment.

GIRL
What's happened? Where are you going?

The CAMERA PANS to reveal BOND zipping up the front otif 2
skin-tight ski suit. Behind him, we see the flames of
the log fire which have been illuminating the hut.

BOND
Sorry. Another time.

He pulls a pack on to his back and clips the straps across
his chest.

GIRL
(plaintively)
But, James -~ I need you.

Continued
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18
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Continued 17

BOND turns, pulls open the door and stands 3ilhouetted
against a distant dramatic Alpine landscape.

BOND
So does England.

He steps out of the hut, closing the door behind him.
As soon as it has shut, the GIRL reaches over to the bed-
side table, opens her handbag and takes out a miniature

walkie~talkie. She switches it on. From it, a distorted
voice says "Patrol". She switches over and speaks clearly:
GIRL

He has just left. He has just left.
Over and out.

EXT. ALPS DAY " 17A

High on a snow-covered slope, in the shelter of some
trees, four SKIERS stand in a group.” All are armed with
rifles. One of them is SERGEI. He is holding a
miniature walkie-~talkie. He speaks into it.

SERGEI
Message received. We are waiting.
Over and out.

He clicks the switch, pockets the walkie-talkie and nods

at the other SKIERS. They all look across the slope
expectantly, poised to ski off.

EXT. = PISTE ALPS DAY 18
BOND stamps his feet into his skis, then skate-skis tc
build up momentum before dropping into the schuss position.

EXT. ALPS DAY ' 18A

BOND, travelling fast, ski= down a long slope.

EXT. ALPS DAY i8B

SERGEI and the three SKIERS are poised. Suddenly they
tense. From SFERGEI'S VIEWPOINT we see, distantly, the
speeding figure of BOND.

SERGEI
Now! :

He skis cff. The three SKIERS follow him.
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19E EXT. ALPS DAY

SERGEI swerves suddenly and falls in a great flurry of
sSnow.

In a CLOSE SHOT we see him lying still, his head in prof
against the snow, his eyes wide and blank. A thin trick
of blood runs from the corner of his mouth, staining the

Snow.

19 EXT. ALPS DAY 19
BOND, travelling fast, skis down a long slope. Suddenly,
there is the crack of a rifle shot and the snow spurts up
just ahead of him. . .

Iii a CLOSE SHOT we see BOND's startled face. He zig-zags
and looks over his shoulder up behind him..

From BOND'S VIEWPOINT, we see SERGEI on the crest of a
slope, levelling his rifle. -

19A EXT. HILL CREST  ALPS DAY 19A
A CLOSE SHOT of SERGEI as he fires.

19B EXT.. ALPS DAY 198
The bullet hits the snow six inches from one of BOND's
skis. He skate-skis away fast.

19C EXT. HILL CREST ALPS DAY 15C
SERGEI beckons behind him and skis away down the slope.

The three SKIERS appear over the crest of the hill and
follow him.

19D EXT. ALPS DAY 19D
BOND twists and turns as he skis, trying to elude his
pursuers. There are more shots from above and behind
him. He looks over his shoulder, steadies himseif,

then 1lifts his right ski stick, aiming its point up at
the SKIERS.
IN A CLOSE SHOT we see his thumb a press a button on the
grip of the stick. There is a crack of a shot and a slim
rocket is f..*zd from the stick.

19E

ile
le
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J9F EXT. ALPS DAY 1SF

20

As BOND skis on, swerving fast, there are more shots and
the snow spurts around him, The three SKIERS are spread
now, coming down fast, gaining on BCND and trying to out-
flank him. They stop, fire, then ski on.

In a CLOSE SHOT we see BOND's face, desperate as he
forces the pace. We hear more shots.

A CLOSE SHOT of a SKIER. He smiles with triumph.

From the SKIER'S VIEWPOINT, above and behind BOND, we

see BOND swerve and head down a steep slope towards what
appears to be a sheer drop.

In a CLOSE SHOT we see BOND's face, tense and concen-
trated, as he now hugs the egg position and prepares

to leap.

From ANOTHER ANGLE we look down on the awesome tlLree:
thousand feet drop towards which BOND is racing.

With the THREE SKIERS spread above and behind him, BOND
reaches the brink and takes off into space. We hold the
shot as he soars, then starts to somersault. He turns
over and over, then, spreading his arms, he steadies into
a spread-eagled free~fall position.

In a CLOSE SHCT we see him grasp the rip-cord of his
parachute and pull.

The parachute opens into a great Union Jack as BOND drifts
downwards.

TITLES:
INT. GOGOL'S OFFICE K.G.B. CENTRE MOSCOW DAY 20

GOGOL is seated behind his desk. He flicks a switch zand
speaks into a mike.

GOGOL
Send in Agent Triple X.

He flicks the switch and sits back. After a moment, the
door opens and a RUSSIAN OFFICER appears and salutes.

RUSSIAN OFFICER
Agent Triple X reporting, Comrade

General.

He stands aside. After a moment, ANYA walks briskly into
the room, comes forward to the desk and salutes smartly.
She is dressed in the tniform of a Major in the Russian
army. The RUSSIAN OFFICER goes out, closing the door.

ANYA
You sent for me, Comrade General.

GOGOL .
Yes. Sit down, Major. o
Continued



20 Continued
ANYA sits

11
2¢
in a chair, facing GOGOL.

GOGOL
Major Amasova - we are faced with
a most delicate situation. Our
nuclear submarine Potempkin has
disappeared.

“ANYA
Sabotage,, Comrade General?

GOGOL
That's what you have to find out.
We have one lead. A connection
in Cairo. You leatve tonight. .

A moment's pause. Then ...

ANYA
Will that be all, Comrade General?

GOGOL looks at ANYA with an expression of sudden frowning

concern.

ANYA sits

Then ...

GOGOL
There is one thing more, Major ...
I regret to have to inform you ...
that Agent Sergei Borzov ... has .
been killed.

unmoving, her face freezes.

GOGOL
On a mission ... at Berngarten, in the
Austrian Alps.

A long silence. Then ANYA speaks, her voice flat, emoticnles

ANYA |
A tragic occurrence, Comrade General.

GOSOL
It had not escaped our attention,
Major, that for some time now you
and Agent Borzov had been ... more
than friends ... I'm very sorry.

Silence for a moment. Then ...

ANYA
How did he die?

Continued
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Continued i a0
GCGCL 3
e haven't all the details yet..
Put it's thouw:mnt he tecane involved
in 2 Oritisia’sceret Zervice oneraticn.

ANYA rises. She looks townrds the wincdow, snzakins coldlv,
\\'1 4‘
Please kezp me informed, Conrade
General. I should vervy nmuch like
to nme22t ...
LILICI Ues I SLIGHT D1y 2

[ b %S
d
it d oo

The helicunter is at a distance, approaching the C.alilltd,
As it dces so, =0Ya'3 VOICZ continues sp2aking.

ANYA'S

{(overl
e« WhoOZVED was ra
death.

.
VoI
id)
S.30

e}

The C...2.td PinsS with the heliconter and estaclishes that
it is flying towards the submarine Lasze on the lochzilz,
Gropsing down over tne hills surrounding tue loch.

=¥T. SUB.:AXINT BasE DAY

The buildings of the Base are s»r2ad alenz {he auny on

the sid2 of ths estunry of a loch. which Is ¢pen te the
sea. Near the puildines is a hellicopter landinz nad. 1
submarins is berthed besida2 the cuay, flyinzg the »ritish
flaz. A work narty is on deck, @2King rengy to T2t under
wav. They 1ook us =3 tie helicooater nn:roaches and lor~s.
BOND clinbs down, imacualate in Naval Com-ander's uniform.
e carrizs a2 briefcasz. e walks oulckl" to tae door

of the Lase Conmander's office, acknewledzas tha salute

of th2 seatry and enters the buiidins,

IND. Sa3s Clictanosa's SFrLcs SLELacIng 2ass DAY

AL one end of tae roem are svanding VICS-Alu{ AL
dAdGASaVES and CaFlATlN cinsCl, in paval uniform, and
Pl 00 GraY, a middle-ased man in a dark suit.

i¢ 1s standing at tiie other end of tn2 roosr, nzar the door,
It opens ano clhu eaters,

Continuad
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Continued .

Q

Ah. ‘'"Morninz, Doublé-O-Scven.
CCND

Hel]o, (“0 .

(
ias the missicn succeszful?

bU. cU
(laconically)
Cn and off.

Q leada tne way across the room tow

[AEARY

rds the groun.

ar
As they annroach, ZZNSCN comes forward a step or two,.

SINSON
'‘orning, Comnander.

BCX\D
(formally)
Sir.
BINSCN turns to GRAY
BENSON
Commander Bond, sir. .
{(to Hong) .

4

Mr. Frederics Grav, linister of .
Deience.

G.iY holds out his hand to Z0M\L.

QizAY

How d'you do?

BCND
Good morning, .inister.

,
o
©
-
4
jol
[}
v
"
oy
%)

I
.U

BLMSCN

(to Bcnd)
Youn know Admiral Harzreaves, I think -
Flag Officer Submarines?

SOND and 13 IGRIAVIS acxnowledze ench other formallv.
M '\\'

turns to CLNSON.

GRAY

)
ol
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Continued

GRAY
‘-'.'.e l l y NOY « s

ra\SON leads the way across to soxme closed curtairs and n»nulls
+hem naside, revenlinz vhnt annears to b2 a lare2 safe about
six feet hichy standing arainst the walle. It has two doors,
each with a circular combination lockinT device. #EN3TN

opsrates the connhi nations, seizz2s ths blq nandles on the
d¢cors and »nulls them onen. The interior of the safe consi

primarily of a fro sted zlass screen with,down one sidz of

it, four separate consoles conorisint a numder of dials,

switches and butroqs ‘he consoles are labzslied "JA;;uy",

WA u-x" M o3CLVA" and MSCHLESEY,

SINS0N Flicks a switch and the screcn lizhts up, disnlaving

a chart coveriag the north easitera atlaantic area and the

west co2st of 3cotland. 2@ presses a bYatton on the conso
chart ancears an 2lectronic

(

labelled "“xaliioa", and on the
line zigzagsing throuzi a nunber of co-ordinates to the
edze of an cutlined scuarz box arza. o5LND steps forward
and, with a finger, follows the zigzaz line.

BCOND
T™his, I takes it, is Ranzar's cre-
arransec course to her ratrol area ...
: (he points to th2 boxed area)
ee. nBET2, i

How many people knew tine course?

3TNVSON

sdmiral Zurgreaves, myself and, of course,
Talbot, the captain of the submarine.

«

table, 00°n= it and takes out a rolled-up transuvaread
As oiINSCTH a“u.;A“qh,u¢_a watch with zrowing curiosity,
unrolls tne tracing and holds it up against the screen. A4S
he do2s so, we 32¢ that it is a chart with a zizzag ling car
on it. e moves the tracing over tae screen unttl th2 two
ci1 each other exactlv. Cn the tracirns, the

i

EOND pods, turns oaside, rests his brief-cnse on a nearby
ib
14

zizezar lines mat

continues into tiz sauare natrol area to a stonnine point ~a

with a cross. ‘o stens forward and helps LUND hold the tract

in position. L:n3Ch and LAlGUEAYIS stare at it ic amnzer-enat
HASGRZAVES

Gooc? God!

BoNSCN
(to Bond)
yhore did that come fron?
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Continued

GreAY

(cuickly)
Sorry, Benson. for the mument, that's
top seacret,

BENSCN
Oh, I see.

HARGIEAVES steps forward and puts a fingmer oo the cross
marked in the patrol area.

HARGRIAVE
VVhat does that siznify?

BCXD
It's my cuess that's where the submarine
was lost.

BENSCON
Coinmander - are you savinz the
russians can track our nuclear
submarines under water ~ and sink
them?

BOND
Yes.

HARGRZAVES
But how could they track them? It's
impossible.

Q

(smugly)
No, it's cuite simnle reallv, Heat
signature recognition, most like ly.

HARGRTAVEIS and ZENZON stare at him, benused.,

m

HARG DAV ol

77

What?

Q
(enjoying hins:1f)
With your permission, Liinister ...

GAY zestures his assent.

")
Thank you ... You s*e, we already know
that satellites with infra-red heat
sensors can detect a nuclear missile
in flisht by its tail fire.

BENSCN
Well?

(]
(2]
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Continued : . 2

Reviscd 19th November 1976 151
(Revision of yellow pase ldith September 1876)

Q

fiell, it secms that ... someone ...
can now locate a subnmerged nuclear
submarine in ‘the same way - by its
wake.

's bricht scientist smile contrasts with the zlum expression:

round the table.

HARGREAVES
But that means thev can totally under-
mine our western defence stirategy.

GRAY
It looks like it - yese.

exT. GUAY:SIDE SUBsatINS BASE DaY 23A

The submarine is moving away from her bertna, watched
by a group of Cr~ICZiS on the cquay. BCND and GaY

Continued
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Continued - ' 23

are walking slowly along the auay. GRAY is holding
the rolled-up map tracing.

BOND
‘there, in fact, did we get that
tracing, treddie?

GRAY
Cairo. Diplomatic bag. Somebody's
got hold of the nlans of that tracking
system and is trying to sell them.

(he taps the rolled-up tracinz)
They've sent us this as proof that it's
genuine.

He stops walking and looks at the devnarting submarine.
BOND stands besicde him.

EXT. LCCHi DAY 233
From GRAY'S VIEWPCINT, we see the submarine heading
for the open sca.
BONC'S VQICE
(overlaid)
If there's a deal to be made, the
price will be hisgh.
GRAY'S VOICE
(overlaid) -
High? astronomical.
SiT. La¥SIG:S SUb:AINE BASE LAY 23C

GRAY turns from watching the submarine.

GRAY

(to Bond)
That missing submarine had sixteen Polaris
missiles atoard,

They walk on.

. BOXD
I take it we have a contact in c£g.-5t?
GRAY
M will zive you the details, You
leave tonizht.

As he s»nzaks the scene has becxun to DISSCOLVE in a shi—= :r
which bececmes the sthinmer of heat haze,

Continued.
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DELETED

EXT. .DESERT EGYPT DAY

The heat haze shimmer gradually beccmes less until we

establish TWO ARABS riding camels along a ridge of sand,
outlined against the blue Egyptian sky. 1In a CLOSE SHOT
we see that the rider of the first camel is BOND, in full
"Lawrence of Arabia! garb, An ARAB GUIDE is on the second
camel behind him,

BCND
(in Arabic)
How much further?

The ARAB GUIDE points.

ARAB GUIDE
(in Arabic)
The oasis lies yonder, Effendi.

EXT. OASIS AND ENCAMPMENT DESERT 5EGYPT DAY

There are palm trees, tethered camels, rough tents -« and
one handsome tent with ARABS guarding it. BOND and the
ARAB GUIDE ride up and dismount. The ARAB GUIDE leads
the way towards the main tent.

INT. HOSEIN'S TENT EGYPT DAY

The scene is straight out of the Arabian Nights. Rugs,
cushions, a hubble-bubble, bowls of dates and sweetmeats,
GUARDS with scimitars. Sprawled on a pile of rugs is
SHEIK HOSEIN, a swarthy, handsome Arab in romantic
costume. Behind him are ranged FOUR ARAB BEAUTIES in
flimsy robes and yasnmaks.

BOND enters. HOSEIN eyes him with brocding intensity,
BOND bows low and speaks formally,

BOND
May the wisdom of Allah descend upon
this magnificent abode and allow a
poor traveller to enter.

HOSEIN
(equally formal)
May the Lospitality of these miserable
quarters be sufficient to your needs,
kind sir,
' Continued
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31 Continued 31
N He holds out a hand. As BOND steps forward, HOSEIN smiles
' and speaks now with easy informality in a very camp, British
accent,
HOSEIN

James Bond! What a delightful
surprise after all these years.

(- They shake hands. HOSEIN gestures to a pile of cushions
beside him. ’

HOSEIN
Do sit down, my dear fellow.

As BOND sits, one of the ARAB BEAUTIES prostrates herself
before him.

HOSEIN
I always wondered what you were
going to do when you came down from
Cambridge.

The ARAB BZAUTY, with adoring eyes, offers BOND a bowl of
sweetmeats. He takes one politely as he answers HOSEIN.

BO?
(to Hosein - drily)
I never had any problem knowing
what you were going to do, Hosein.

HOSEIN
We don't all have oil, you know.
What can I offer you? Sheeps'
eyes, dates - or Vodka Martini?

BOND
Information. Who's putting the
N\ submarine tracking system or the
market?

HOSEIN
C _ (pained)
> What a pity you persist in being
so businesslike.

He waves a dismissive hand and the FOUR ARAB BEAUTIES
retire gracefully, HOSEIN adopts a down-to-business manner.

HOSEIN
The gentleman you will eventually
be dealing with is a certain Max

Kalba.
Continued
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Continued 31

BOND
Eventually?®?

HOSEIN

To reach Kalba you will first have to
contact a man called Fekkesh. Aziz
Fekkesh., 1I'll give you the address of
his apartment in Cairo.

(he glances at his .

gold wrist watch)
But it's too late to meet him today.
Can't I persuade you to accept a bed
for the night?

He claps his hands and a beautiful ARAB GIRL enters demurely
through a curtain. She holds a rose in her hands. She
kneels before BOND, gazes up at him with innocent, wide-cpen
eyes, raising the rose so that it rests between her breasts.
BOND eyes her appreciatively.

BOND
If one comes to Egypt, one shculd
delve deeply into its treasures.

The CAMERA moves in to a CLOSE SHOT of the rose between the
ARAB GIRL's breasts.

INT. BOARD ROOM ATLANTIS DAY ‘ 32

The large room is elegantly appointed with antique furniture
and paintings. Seated at the head of the long table is
STROMBERG. At the other end of the table is his ASSISTANT,
a slim, beautiful girl. In front of each of them, the table
is laid for a meal, with shining cutlery, expensive crystail
glasses, Georgian silver cruets, etc. STROMBERG is eating

a lobster, dissecting a huge claw with delicate precision.
Beside him on the table, within easy reach of his hand, is

a console comprizing a number of switches, push buttecns and
lights, and a small television screen.

From the other end of the room, NAOMI comes forward. She is
beautiful, dark, typically Grecian, wearing diaphanous white
robes swathed about her. Behind her come two elderly

studious-looking men - DR. BECHMANN and PROFESSOR MARKOVITZ.

NAOMI
(to Stromberg)
Dr. Bechmann and Professor Markovitz.

STROMBERG
Thank you.
Continued
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Continued 32

He gestures to NAOMI and she retires. BECHMANN and MARKOVITZ
stand side by side in attentive servility, STROMBERG takes
a sip of his wine and addresses them with frigid politeness.

STROMBERG
Well, gentlemen - now that the moment
has come to bid you farewell, I have to
congratulate both you, Doctor, and vou,
Professor, on your brilliant work in
the development of the submarine tracking
system,

BECHMANN and MARKOVITZ smile and bow their appreciation.

STROMBERG
Thanks primarily to you, I am happy to
say that the first phase of the operation
has met with conciderzb’e sucgess.

BECHMANN and MARKOVITZ smile and bow again.

STROMBERG
Now ~ regarding the financial aspect
of your contract ...

BECHMANN's and MARKOVITZ's eyes light up.

STROMBERG
e+ I have instructed my Assistant ...

He indicates her at the other end of the table. She inclines
her head graciously.

STROMBERG
... to have paid into your numbered
Swiss bank accounts forthwith the sum
of ten million dollars each.

BECHMANN
(with heartfelt gratitude)
Thank you, sir.

MARKOVITZ
) (equally overwhelmed)
Thank you indeed.

STROMBERG
And that, I think, concludes our
business.

They are about to move when STROMBERG 1lifts a hand. His
voice becomes even cclder.

STROMBERG
Before you gn,however ...

BECHMANN and MARKOVITZ look apprehensive. STROMBERG's voice

becomes even colder. i Cont inued
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32 Continued 32

STROMBERG
... I very much regret to inform you
that a dangerous development has
recently been brought to my notice ...
Someone - has been attempting to sell
the plans of our tracking system to
competing world powers.

BECHMANN and MARKOVITZ tense with alarm.

STROMBERG
Someone, obviously, intimately associated
with the project.

He looks from one to the other of them.

STROMBERG
You, Dr Bechmann - and you, Professor
Markovitz - will, I'm sure, appreciate
what that means.

BECHMANN licks his lips apprehensively. MARKOVITZ uszs a
finger tc loosen his collar. A drop of perspiration
trickles down his forehead. With a thin smile, STROIZZRG
looks along the length of the table at the ASSISTANT,

A STROMBERG
My dear - it wculd, perhaps, be more.
seemly if you were to leave us.

(o)

With a small, charming smile and a polite bow of tnhe hezd,

the ASSISTANT moves with sinuous grace to the doors oI an
elevator at the end of the room. She touches a buzzicn
beside the doors and they open. She steps in and the doors
close.

In a CLOSE SHOT., STROMBERG presses a button on the console.
As he does sc, his hand stretches, revealing a web cI sxin
between his third ond iittle fingers,.

32A INT. ELEVATOR ATLANTIS DAY 32A
For a moment the ASSISTANT stands, waiting for the elasvator
to move. Then, suddenly, the floor tilts. With a cry of
fear, she throws herself against the wall, vainly clawing at
it. Then she falls and slides out of sight.

32B- INT. CHUTE ATLANTIS DAY 32B

A transparent, perspex chute down which the ASSISTANT comes
sliding, her face distorted with fear.
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32C INT. SHARK TANK ATLANTIS . DAY 32C

33
34

The ASSISTANT comes sliding down the chute and into the tank,
She threshes about in a frenzy of panic, fighting her wav to
the surface of the water. 'As she reaches it, STROMBERG's
voice is heard through a speaker.

STROMBERG'S VOICE
(overlaid)
It was you who betrayed me. You had
access to all the information ...

DELETED 33
INT. BOARD ROOM  ATLANTIS DAY 34

The CAMERA PULLS BACK from the last shot of the previous
scene to reveal that it is being shown on a big television
screen on a side wall of the room. BECHMANN and MARKOVITZ
are watching. STROMBERG sits at the table speaking into a
microphone in the console. .

STROMBERG
Now you will pay the penalty.

On the screen, the ASSISTANT screams in terror as a shark
swims into view. It turms, belly up, teeth bared for thke
kill. The ASSISTANT threshes wildly, her face distorted
as she screams. The water froths and foams and becomes
streaked with red.

BECHMANN and MARKOVITZ watch, shocked and horrified.
STROMBERG watches with cold eyes, his face a mask. After
a moment, he presses a button on the console and az oil
painting by Romney of two delicate, pretty children at play
slides across the television screen, obliterating the
wvatery carnage.

STROMBERG
(calmly)
Now ... there is one more act of
retribution.

BECHMANN and MARKOVITZ react with renewed alarm.

STROMBERG
Fear not, gentlemen - it does net concern

you.

He leans back in his chair,.

STROMBERG
You are at liberty to leave. Your
transport awaits you - to take you
back to your respective countries.
Continued
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Continued _ ' ' 34
They stumble hurriedly to their feet.

STROMBERG
One last word ...

They stand tense and anxious.

STROMBERG
All your work here - and all you have
learned of my plans - you will now forget.

BECHMANN
0f course, sir.

MARKOVITZ agrees with an eager nod. STROMBERG presses a
button on the console. The walls of the room slide away,
revealing on all sides glass walls with water behind them.
We are in fact in the depths of the ocean. A great variety
of fish swim about among the waving strands.of multi-
coloured seaweeds and other aquatic plants growing from

the sea-bed.

Now STROMBERG presses another button and the waving plants
move down out of sight as the entire rocom begins to rise

EXT. SEA DAY 35

The CAMERA looks dowr on a calm, unruffled expanse of
ocean. After a few moments there is a movement in the
middle of the area - ripples moving outwards from a central
point. Then, dramatically, the dome of ATLANTIS breaks
surface as the entire, huge structure rises from the sea.
The dome is pierced by Zfour wide curved openings, through
which can be seen the upper deck. Beneath two of the
openings, opposite each other, are transparent circular
"bubbles'", each housing a Bell Ranger Helicopter. Beneath
one of the other openings is a swimming pool, which, as the
structure rises, remains filled with sea water. On the
other side of the deck is a superstructure in which are tho
doors of an elevator.

The giant structure comes to rest with the upper deck well
abcve sea-level, supported by four massive pillars.

DELETED 36
INT. BOARD ROOM ATLANTIS DAY 36A

STROMBERG has remained sitting in his chair at the head of
the table. Now he turns his head slightly and speaks, his
voice slightly raised.

STROMBERG
Jaws ...

Continued
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Continued . 3cAa

From the darkness of the back of the room behind STRC!ZZIZCZ,
the huge figure of JAWS takes shape as he moves silenziv
forward until he stands beside STROMBERG. STROMBERG Z.:i:zxs
a switch on the console becide the T.V. screen.

STROMBERG
Sandor ...

The T.V. screen lights up with, on it, the ugly, swartihv
face of SANDOR. His voice comes from a speaker on the
console.

SANDOR
Yes, sir?

STROMBERG
I am assigning to Jaws the task of
recovering the microfilm copy of the
plans of the tracking system. You
will report to him at once. Go with
him. Obey him.

SANDOR
Yes, Numbe¥T Omes <uw—

STROMBERG flicks the switch and the T.V. screen goes darkx.
He looks up at JAWS,.

STROMBERG
Every person who even comes into
contact with that microfilm is to be
eliminated. 1Is that understood?

a

n

[#]

A CLOSE SHOT of the huge and hideous face of 'JAWS as he
and smiles, revealing itwo rows of glearming, sharp, stese
teeth.

[
-

EXT. UPPER DECX ATLANTIS DAY

Armed GUARDS stand at strategic points. One of the
transparent bubbles housing ‘a helicopter has now opezn=ag
and the pilot is in his seat. BECHMANN and MARKOVITZ =zlx
across from the elevator and climb into the helicopter.
The blades start to revolve and in a few seconds it taxss
off. As it rises into the air, the bubble closes.

37
DELETED 38
INT. SITTING ROOM  ATLANTIS DAY 39

OPEN on a SHOT of the elevator doors opening. STROMNBIRG

steps out and moves across the room. . .
Continued
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40C

Continued ' : 39

The room is furnished with the utmost luxury, withk big
pieces of modern sculpture, and large modern paintings.

All around the room are brilliantly illuminated tzzks in
which swim all kinds of fish and underwater creaiures,
both beautiful and repulsive - brightly coloured trogical
fish, octopi, huge crabs, eels, moving among structures
of pink coral and vari-hued vegetation.

STROMBERG sinks into a deep armchair and sits watcking the
tank in front of him, his hands moving in curious waving
gestures, not unlike the motions of a fish's fins. The
shark appears and swims forward to the front of e tamk,
grey and menacing, teeth bared. We see, lying oz tke floor
of the tank, some identifiable remnants of the ASSISTANT's
clothing.

EXT. CAIRO DAY 40

OPEN on a SHOT of the MUEZZIN on the top of a mizaret
calling the faithful to prayer. The CAMERA MOVIS ZCWN

to the hubbub of the crowded streets - stalls, ¢sliiars,
tourists, etc. We see BOND in a beautifully-cut iigat-
weight suit picking his way through the burnouses, i1oo0king
about him as he walks.

-

EXT. RESIDENTIAL STREET CAIRO DAY 40A

BOND crosses the street and goes through tall entrance
gates into the courtyard of a building.

EXT. COURTYARD APARTMENT BUILDING CAIRO DAY 4058

A spacious courtyard surrounded by three or four storeys
of apartments. Enclosed stairways lead to long t2lconies
running round the =sides oI the courtyard. The ZI2I77nsnis
open on to these balconies. BOND enters, locks aro.na ain,

then walks towards an open door in a corner OI 1122 COourt-
yard. In a CLOSE SHOT we see an ornate wrought-iron grill
high in the wall overlooking the courtyard. Tkrougn the
grill an eye is watching unblinkingly.

BOND reaches the open door and goes in.

INT. STAIRWAY APARTMENT BUILDING CAIRO DAY 40C

BOND comes up the stairs and out through an open door.
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EXT. BALCONY APARTMENT BUILDING CAIRO DAY +0D

BOND comes through the open doorway on to the balcony.

It is on the second floor. He pauses a moment, then moves
along the balcony. There are doors at intervals, opening
into the apartments.

EXT. COURTYARD APARTMENT BUILDING CAIRO DAY 40E

A CLOSE SHOT of the wrought-iron grill. The eye moves
slowly, unblinkingly, obviously following BOND's progress
along the balcony.

EXT. BALCONY  APARTMENT BUILDING CAIRO DAY 4OF

BOND moves along the balcony, past two or three doors, each
with a number on a plate beside it. He stops at a door
numbered 14, The door is open. He looks in.

- 41/
DELETED 47

INT. SITTING ROOM FEKKESH APARTMENT CAIRO DAY 48

A big room, elegantly furnished in Egyptian style.

BOND enters from the balcony and looks about nim. He
notes a wide divan against one wall, with many cushions.
A piece of grotesque statuary leers menacingly at him.

He moves to a handsome table desk and picks up from it an
enlarged snapshot,

In a CLOSE SHOT we see a picture of a man with his arm
around a girl.

BOND is looking at the snap when FELICCA'S VOICE comes
from behind him.

FELICCA'S VOICE
Good evening, Mr Rond.

BOND turns quickly. FELICCA is standing across the room
beside an alcove from which she has stepped. She is the
girl in the snap. She is an cnticing Egyptian beauty,
wearing a long silk dress which reveals most of her
generously endowed body above the waist. She smiles
seductively at BOND as she comes to him.

BOND
I was expecting to meet Mr Fekkesh.
I phoned him.

FELICCA
He asked me to give you a message.
He will be a little late.
Continued
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Continued 48
BOND gestures with the snapshot.

"BOND
Is this him?

FELICCA
(nods)
Yes.

BOND puts the snapshot down on the desk.

BOND
Where is he?

FELICCA moves across the room towards a drinks table.

_ FELICCA
Mr Fekkesh asked me to look after
you.

As she passes the divan, she casually pats a cushion.

FELICCA
If there is anything you would iike ...?

She reaches the drinks table and turnms.

FELICCA
Anything at all?

BOND moves across the room, taking his gun from his shoulder
holster as he goes. He pushes aside a bead curtain coverinz
an opening and looks through. Satisfied, he turns back into
the room.

FELICCA
You are very suspicious, Mr Bond.

BOND
I find I live longer that way.

He crosses to FELICCA. She steps close to him, smiling up
at him enticingly.

FELICCA
Satisfied?

BOND
Not quite.

He pulls her to him, kissing her deeply. She moans sensually,

then exclaims with sudden alarm as she feels EOND's gun
pressed hard against her jaw.
Continued



28

48 Continued 48

BOND
Where's Fekkesh?

FELICCA struggles to free herself. BOND holds her tighter.

BOND
Come on - where is he? 1Is he meeting
someone?

FELICCA

I'm sorry, Mr Bond. I ... cannot
answer that question.

BOND
I'm sorry - but I think you may have
to.

As she looks over BOND's shoulder, we see FELICCA's eyes
widen with sudden fear,

From FELICCA'S VIEWPOINT we see, reflected imn a mirror
on the wall, a hand holding a gun in the dcorway leading
to the balcony.

FELICCA
(in sudden terror)
No!

The gun is fired. BOND, holding FELICCA, flings her and
himself on to the floor beside the divan. He turns her
over. She is dead - a red stain spreading across the back
of her dress.

BOND gets to his feet and, gun in hand, runs across to the
door on to the balcony.

48A EXT. BALCONY™  APARTMENT BUILDING CAIRO DAY 484

BOND, gun ir hand, comes out on to the balcony, looks
quickly around him, then runs along the balcony to the
doorway leading to the inside stairway.

48B INT. STAIRWAY APARTMENT BUILDING CAIRO DAY 48B

BOND comes in from the balcony and stands, listening.
The stairway comes up from below and goes on up to the
upper floors. BOND hears a sudden sound above him. He
starts up the stairs, fast.
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INT. UPPER LANDING  APARTMENT BUILDING CAIRO DAY 48C

BOND runs up the stairs on to the landing. A closed door
faces him., Gun at the ready, he pushes it open.

EXT. FLAT ROOF  APARTMENT BUILDING CAIRO DAY 48D

The door opens slowly and BOND appears, gun in hand. As
he takes a step forward, an arm comes down and his gun is
knocked flying out of his hand. He throws the door wide
and leaps on SANDOR, who is behind it. For a moment, they
struggle fiercely, then BOND kicks SANDOR's gun out of his
hand and sends him flying -racross the roof. SANDOR comes
back at him arnd a vicious fight ensues, with sometimes BOND,
sometimes SANDOR, sometimes both of them coming perilcusly
near falling off the roof, which has no guard rails.
Finally BOND, lying on his back, swings SANDOR over his
head and SANDOR goes over the edge of the rocf. He saves
himself from actually falling, but is left hanging by his
fingers from the guttering.

BOND crouches on the roof above him, reaches down and
grasps the sleeve of SANDOR's jacket.

BOND
Where's Fekkesh?

SANLCOR stares up at him, mouth open, eves staring. The
fingers of his other hand slip from the guttering, so that
now he is holding on only by the hand in the sleeve that
BOND is grasping. .

BOND
Fekkesh, Where is he?

SANDOR's fingers slip from the guttering. Now he is held
only by BOND's grasp of his sleeve. He looks up at BOND
imploringly. The sleeve starts to rip away from the jacket
at the sihoulder.

BOND ‘
Your life's hanging by a thread.
Come on - where is he?

SANDOR

(gasping)
Pyramids ... the Pyramids.

The sleeve rips away from the jacket and SANDOR, with a
scream of fear, falls into space.

BOND looks at the empty sleeve he is still holding, then
with a shrug he tosses it over ‘the edge of the roof.

EOND
Not a tailor I'd recommend.

With a shrug, he tosses the sleeve over the edge of the roof.

49/
E
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EXT, PYRAMIDS GIZAH NIGHT 59

The music of the Overture to "Son et Lumiere" runs for

$ seconds., As the music swells, the Pyramid of Khecops
becomes slowly flocded with light. As the CAMERA TRACKS
IN, the voice of the NARRATOR is heard,

NARRATOR'S VOICE
(overlaid) v
You have come tonight to the most
fabulous and celebrated place in
the world., (5 seconds)

EXT. AUDITORIUM PYRAMIDS GIZAH NIGHT 60

The CAMERA PANS slowly to bring in the serried rows of
the audience, The NARRATOR continues, now with music
behind,

NARRATOR'S VOICE
(overlaid)
Here, on the plateau of Gizah, stands
for ever the mightiest of human
achievements, (5 seconds)

A CLOSER SHOT of the audience, gazing up with awe at the
Pyramid, .

NARRATOR'S VOICE
(overlaid)
No traveller - emperor, merchant or
poet - has trodden on these sands
and not gasped in awe. (10 seconds)

EXT. PYRAMIDS GIZAH NIGHT €1

A shot from behind the audience, so that they are silhcuetted
against the lighted Pyramid. The lighting chances, throwiry
the Pyramid itself into silhouette.

NARRATOR'S VOICE
(overlaid)
The curtain of night is about to rise
and disclose the stage on which the
drama of a civilisation took place.
(10 seconds)

As the music swells, the face of the Sphinx is Slowly
illuminated, as if coloured by the light of dawn, After

15 seconds, as the light grows stronger, the SPHINX VOICE
is heard over the music,

Continued
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Continued ' 61

SPHINX VOICE
: (overlaid)
With each new dawn I see the Sun-god
rise on the banks of the Nile. His
first ray is for my face, which is
turrned towards him, (15 seconds)

EXT. AUDITORIUM PYRAMIDS GIZAH NIGHT 62

As the SPHINX VOICE continues, we see BOND standing in the
shadows at the side of the auditorium, surveying the audience
obviously secarching for FEKKESH.

SPHINX VOICE
) (overlaid)
And for five thousand years I have
seen all the suns men can remember
come up in the sky. (10 seconds)

BOND's searching eyes are suddenly still, focussed on a
point in the audience, .

From BOND'S VIEWPOINT we see FEKXESH sitting among the
audience a few seats in from the side away from BOND,
Beside him iSANYA, Their heads are close together as

they talk quietly and urgently., The SPHINX VOICE continues
in the background.

We see BOND's eyes narrow as he watches FEXXESH and
ANYA,

A CLOSE SHOT of FEXKESH and ANYA. Or FEKKESH's face, as
he locks past ANYA, we see a sudden look of terror. He
speaks quickly to ANYA,

FEKKESH
I must go, Major. We'll conclude
our negotiations later.

He gets up and hurriedly pushes his way along the row cf
audience towards the side of the auditorium away from EOND.
The "Son et Lumiere" narration continues as a muted back-
ground to the following action,

As FEKKESH disappears into the shadows at the side of the
auditorium, moving towards the front of the audience, we
see BOND moving similarly down his side. As he goes, the
SPHINX becones brilliantly 1lit,
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EXT. BACKSTAGE PYRAMIDS  GIZAH NIGHT 63

(NOTE: From this point, the "Son et Lumiere" performance
provides cnly a background to the action of the picture
and so can be planned in detail at a later stage of the
production; lighting, music and words being arrangzed to
provide the most effective accompaniment to the drama).

BOND is moving around in the shadows among the ruins, eerily
1it by the reflected lights of the performance,

For a moment he sees FEKKESH among the ruins, but loses
him again.

Suddenly the Sphinx is brilliantly illuminated from behind,
so that the audience would be seeing it in silhouette.
BOND whips round and his face registers shock.

We see, brilliantly spotlit against the mass of the Sphinx,
the figure of JAWS as he stands locking about him menacingly,
his huge hands held ready and tensed, his mouth open,
revealing the two rows of vicious metallic-gleaming teeth.

A quick shot of FEXKESH staring with horror at JAWS. JAWS
starts forward. BCOND steps forward, too, and for a moment

he and JAWS are in each other's sight. They stare at each
other. Then, suddenly, the lights of the Sphinx are switched
off. In the shadows, BOND gropes his way among the ruins,
trying to locate FEKKESH and JAWS,

EXT. TOMBS PYRAMIDS GIZAH NIGHT 64

Among the ruins, FEKKESH tries desperately to elude the
grirly. following JAWS, with BOND keeping track of then.

Then, from a vantage poini, BOND sees FEKKESH scramble along

. & wall and reach the entrance to a tomb.

EXT. TOMB PYRAMIDS GIZAH NIGHT 635

The entrance to the tomb is through an iron-barred grille
now fastened by a heavy, padlocked chain., FEKKESH takes a
key from his pccket, unlocks the padlock and releases the
chain. He pulls oren the grille, gces into the tomb and,
from inside, fastens the chain and reilccks the padlock.

" EXT. TOMBS PYRAMIDS GIZAH NIGHT 66

*From BOND'S VIEWPOINT, we see JAWS move implacably towards

the tomb, his lips parted in 2 devilish grin, his metallic
teeth gleaming evilly.
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Continued 72

beam of a spotlight. BOND dodges behind a column, gun
at the ready. The light is suddenly switched off.

A moment later, when a light from a different direction
illuminates the tomb, JAWS has vanished.

BOND approaches the tomb and enters.

INT. TOMB PYRAMIDS GIZAH  NIGHT 73

BOND, gun in hand, comes down the steps into the tomb.
FEKKESH is lying dead across the stone block near the

side wall of the tomb. His head is bent forward at a

grotesque angle, his shirt ripped away, his head, neck
and shoulders covered with blood.

BOND stares down at him in grim disgust. Then he puts
his gun away and quickly frisks FEXKKESH. He finds a -
pocket diary and flips through it. He stops at the page
which obviously covers the current week.

In a CLOSE SHOT of the diary, under the date Tuesday 3rd
September, is written "Max Kalba, Mujaba Club, 9.40 p.m."”

BOND pockets the diary and moves quickly to the opering.

EXT, TOMB PYRAMIDS GIZAH  NIGHT 74

BOND comes from the tomb. He takes a step forward and
stops dead. ANYA stands facing him, three or four paces
away. ,

E ANYA
AWhere's Fekkesh?
BOND
He's dead.
ANYA
You killed him.
BOND

No. He was dead when I found him.

He tenses suddenly as a figure.appears from the shadows
behind ANYA and stands at her side - BORIS, a squat, muscular
heavy. There is a slight sound behind BOND. He turns his
head as IVAN, another muscle man, moves out of the shadows
behind him, With a leap, BORIS rushes BOND and brings

him down. As they roll over, IVAN joins the battle. A
vicious punch-up ensues, with BOND at first getting the

worst of it. But, finally,first BORIS and then IVAN are

Continued
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Continued ' 74
knocked unconscious and lie still, bruised and bloody.

As BOND brushes himself down, he turns to see ANYA standing
beside the doorway of the tomb, watching him.

BOND
Hope you enjoyed the show. Good
night.

He turuns and walks away. As ANYA watches him go, all the
lights are suddenly extinguished.

' 75/
DELETED 89
INT. FOYER BAR AND RESTAURANT MUJABA CLUB NIGHT 83

The foyer is a spacious room decorated in Eastern style
with Western chic. Open doors lead out to the main
entrance. In one corner of the foyer is a bar, manned by
a BARMAN. There are a few MEMBERS moving about the foyer,
mostly beautifully dressed middle-eastern men and women,

The restaurant is an ornately decorated room, with tabiles
around a central dance flcor. Steps lead up to 2 low. wide
balcony around the room, with more tables, all occupied by
MEMBERS and GUESTS in evening dress. WAITERS hurry to and
fro. -

OPEN on a CIOSE SHOT of the leading member of a TROUPE OF
WHIRLING DERVISHES, then PULL BACK as the troupe make
their entrance on to the dance floor, dancing as they
come. The men and women of the troupe wear colourful

costumes, some playing drums and other percussion instruments

For a few moments the CAMERA HOLDS on the spinning and
whirling dancers, then PANS and TRACKS from the Restaurant
through into the Foyer and picks up ANYA as she comes in
through the main entrance. She is looking extravagantly
feminine in a beautiful, low-cut evening dress. As she
looks about her, we CUT to EOND, sitting on a stool at oh2
bar, wearing a tuxedo. He sees ANYA, reacts with surprise
and goes across to her,

BOND
An unexpected pleasure. Welcome
to the Mujaba Club.

He indicates the bar,
BOND
Allow me to buy you a drink, Major
Amazova. Or may I call you Triple X?

They move towards the bar.
Continued
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Continued
ANYA

So you recogniced me.

BOND
(smiling affably)
1 approve of the gown. A knock-out -
would that be the word?

ANYA :
I'm sorry about Ivan and Boris. They

exceeded their orders.

BOND
Good help is hard to find these days.

They sit at the bar, ANYA on a
looking out on to the side forecourt of

BARMAN approaches.

BOND
(to the Barman)
The lady will have gin and bitters

on the rocks.
ANYA acknowledges BOND's perspicacity with a slight
jnclination of the head.

ANYA
(to the Barman)
For the gentleman, vodka martiai,

shaken not stirred.

BOND
(admiring)

Touché.

ANYA
(reciting)
Commander James Bond, recruited to
the British Secret Service from the
Royal Navy. Licensed to kill and has
done SO oOu numerous occasicns. lany
lady friends but married only oace.
wife killed
BOND
(an edge to his voice)
All right. You've made your point.

ANYA
You're sensitive, Mr Bond.

BOND
About some things.

He gets o
politeness.
BOND
And now if you!ll excuse me, Major.
Tragically, I have a previous engagement.

stool next to a long window
the Club. The

ff his stool and speaks with seemingly conventiona
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) ANYA
Happily enough, do so I. Goodbye,
Mr Bond.
BOND

Let's say au revoir. I have the
oddest feeling we'll be meeting again
sometime.

{ He walks away. She watches him cross the room with a look
that suggests the sight is not wholly unappealing. She
turns and looks casually out of the window. After a
moment, she becomes interested in something outside.

84 EXT. FORECOURT MUJABA CLUB NIGHT 84

Seen from ANYA'S VIEWPOINT on the first floor, we look
down on the forecourt, It is brightly 1lit by flood-
lights. A number of expensive limousines and sportis cars
are parked., A car moves out and away. A closed van which

- has been moving across the forecourt swings into the vacant
space. It has a ladder strapped to its roof and a sign on
its side reading '"PYRAMID TELEPHONE SERVICES" painted over
the silhouette of a telephone.

85 INT. FOYER BAR MUJABA CLUB NIGHT 85

The BARMAN puts BOND's and ANYA's drink on the bar ia
front of ANYA. She turns from looking out of the window.

Y, -

BARMAN
The gentleman ...?

ANYA looks across the foyer in the direction BOND went.

85A INT. RESTAURANT MUJABA CLUB NIGHT 854
The WHIRLING DERVISHES are still performing.

(: A STEWARD stands at the top of the stairs. BOND appears
and comes forward to stand beside the STEWARD. He watches
the performance for a few moments, then speaks to the
STEWARD.

BOND
I'm looking for a Mr Kalba.

STEWARD
(with dignity)
Mr Max. Kalba is the owner of the Club,
sir.

Cbntinued
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lle gestures discreetly towards a table further along the
balcony.

From BOND'S VIEWPOINT we see KALBA sitting at the table -

a swarthy, cruel-faced man wearing a2 white dinner jacket,

a carnation in his lapel. At the table with him are three
beautiful GIRLS in evening dress, They are all watching

the performance on the dance floor below them,

BOND moves along the balcony until he is standing at
KALBA's side. After a moment, KALBA becomes aware of
him and looks at him with cold eyes.

BOND
Mr Kalba? My name is Bond. James
Bond,
KALBA
(after a moment)
What of it?
BOND
You had an appointment with Mr
Fekkesh,
KALBA
Vell?
BOND

He won't be joining you.

A pause, Then KALBA gestures to the GIRLS to leave him.
They get up and move away along the balcony. KALEA nods
to BOND to sit, then turns away, watching the performance,
BOND sits at the table,

4

For a few moments, we watch the WHIRLING DERVISHES spinning
to the rhythm of their drums, their robes swirling arcund then

Then XALBA turns and looks at BOND.

KALBA
Well? What can I do for you,
Mr Bond?

BOND
1 You have something I'm interested
in buying.

From behind them, we hear ANYA'S VOICE.
Continued
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854 Continued . ' 854

ANYA'S VOICE
g (overlaid)
I would like to bid for it, as well,

They turn, ANYA comes to the table. She is carrying her
drink and the drink BOND ordered in the bar,

ANYA
You forgot your drink,

She hands it to him with a charming smile. BOND takes it,

BOND
Thank you,

ANYA raises her glass to him in a silent toast. KALBA
looks from one to the other of them, then gestures to
ANYA to sit. She does so. KALBA permits himself a
thin-lippred smile. .

KALBA
It seems you have competition, Mr
Bond, And from where I sit, I fancy
you will find the lady's figure hard
to match,

BOND
Might the contestants at least be -
permitted to view the article for
sale?

A moment, then KALBA puts his hand into his breast pocket
and takes out a small microfilm container. He holds it up
between his finger and thumb, Then, with a smile, he

drops it back into his pocket and turns to watch the dancers,
BOND and ANYA exchange looks of cold appraisal, then they
also turn and watch the show.

We see a few moments cof the performance, Then KALBA turns
to BOND and ANYA,

KALBA
Well, now - who will start the
bidding?

Before either BOND or ANYA can answer, the STEWARD appears
- at KALBA's side.

STEWARD
Excuse me, sir - the telephone,
An urgent call,

Continued
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KALBA nods. The STEWARD moves away. KALBA smiles at
BOND and ANYA, .

KALBA
Before we begin, let us see what
this new contestant has to offer,
shall we? :

He rises and walks away along the balcony, BOND and
ANYA watch him go. The CAMERA PANS around and down
to the WHIRLING DERVISHES.

DELETED 86

INT, FOYER BAR MUJABA CLUB NIGHT 87

There are a few MEMBERS talking in the Foyer and at the
bar, KALBA crosses the Foyer to an opening, A sign over
the opening reads "TELEPHECNES".

INT. . PHONE BOOTH MUJABA CLUB NIGHT 88

Against one wall of the room are two phone booths, each
with a door opening outwards, There is a table with
phone books and message pads and a couple of comfortable
chairs, In one corner is a tall, curtained window.

As KALBA enters the room he sees a bulky figure kneeling

on the floor outside the first phone booth, wearing overalls
and a peaked cap pulled low, The booth has an

"OUT OF ORDER" sign on it. On the floor beside the figure
is an open tcol box and around it a variety of tools -

wire cutters, pliers, screwdriver, hack-saw, etc. KALBA
passes the figure and goes to the second booth. As he
enters it, the overalled figure looks up and we see the
bared, glittering steel teeth of JAWS as he grins with
malevolent anticipation, He gets to his feet.

INT. PHONE BdOTH MUJABA CLUB NIGHT 89

As KALBA turns to close the door of the booth, he comes
face to face with the towering figure of JAWS. A great
hand thrusts him back against the wall of the booth,
KALBA opens his mouth to scream.
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INT, RESTAURANT MUJABA CLUB NIGHT 89A

OPEN on the WHIRLING DERVISHES building to the climax
of their performance.

In a CLOSE SHOT we see BOND and ANYA watching from their
table on the balcony. After a moment, BOND looks along
the balcony, then glances at his watch, He looks at ANYA.
She is engrossed in the performance on the dance floor,.

From ANYA'S VIEVWPOINT we see the WHIRLING DERVISHES bring
their show to an exciting finale,

As the audience applauds, BOND gets up with sudden decision
and walks away along the balcony.

ANYA watches him go with speculative eyes,

DELETED 920
INT. FOYER BAR  MUJABA CLUB  NIGHT 91

BOND comes into the Foyer, looks around, sees the sign
over the entrance to the Telephone Room and weaves his
way through the few MEMBERS towards it.

INT. TELEPHONE ROOM MUJABA CLUB NIGHT 92

BOND comes into the room and looks around, It appears
to be empty. The door of the first bcoth is oper,

with the "OUT OF ORDER" sign hanging on the door handle,
The door of the second booth is closed.

BOND crosses to the second booth and pulls open the door.
KALBA falls in a crumpled heap at his feet. There are

bloody bite marks on his neck. BOND locks down a2t nim
with repugnance, then Z?risks him, looking for the micro-
film container, He finds nothing. He takes the "OUT OF

ORDER" sign from the door of the first booth, and drops

it on KALBA's body. As he straightens up, he sees the
window in the corner of the room. The curtains have been
roughly pulled aside, the window is wide open. BOND
crosses to it, looks out, then scrambles up on to the sill,

EXT. WINDOW MUJABA CLUB NIGHT 93

BOND, standing in the open window, measures his distance

" to the ground - about ten feet - and jumps.
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EXT. FORECOURT MUJABA CLUB NIGHT 94
BOND lands on the ground, recovers his balance, pulls

his gun from his shoulder holster and looks about him,.
From BOND'S VIEWPOINT we see the ranks of cars parked

~in the forecourt. A dark shadow moves between two of

the cars.

BOND sees the movement and starts to track it, ducking
between the parked cars, using them as cover.

We see the shadow approaching the parked van latelled
"DYRAMID TELEPHONE SERVICES". The huge bulk of Jaw§
appears round the side of it. He is still wearing
overalls and peaked cap and carries the box of tcols.

BOND, moving silently, dodges between several parked
cars, closing in on the van.

JAWS goes round the van, pulls open the door of the
driving seat, flings the tool box across on to thre
passenger seat and climbs in.

BOND now has only one car between him and the van. He

ducks round it and reaches the back of the vaa. It has
double doors. In the driving seat, JAWS starts up the

engine and revvs up.

BOND, gun in hand, grasps the handle on one oif the doors,
jerks it open, jumps in and pulls the door shut.

INT. JAWS' VAN NIGHT 85

BOND, gun in hand, sits in the semi~darkness on the
floor of the van amidst a welter of telephone eguipment

He turns his head, listening to the sound of JAWS

revving up the engine. Suddenly, one of the <oors of the
van is jerked open. BOND swings round, gun levelled. to

be faced by ANTA, also with a gun. Tor a momen:t. nev
freeze, guns pointed at eacn other., Then, as tne van star--
to move, ANYA scrambles in. BOND pulls the dcor saut.

ANYA sits on the floor, facing BOND.

. BOND
How long can we go on meeting like
this?

They are jolted as the van swerves, gathering speed.
BOND casually slips his gun into his shoulder holster,
but ANYA keeps her gun levelled at him.

Coatinued
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ANYA
Kalba was called to the
‘phone. What happaned?

BOND
He got cut off. Permanently.

ANYA
(reacts - then; =)
The micro film.Where-is 1it?

BOND
(smiles - spreading his arms)
Search me.

ANYA
(gesturing at the driving cab)
He must have it - or you
wouldn't ke here.

BOND
Listen, Major - do you know
who he is? ie's on our
records. A professional killer.

ANYA R
{nods)
Called Jaws.

A moments' silence. Then:-

ANYA

(strongly)
Make no mistake, Mr.Bond.
I want that micro-£film -
and I'm going to get it.

BOND
Unless I get it first.

96 INT. DRIVING CAB JAWS' VAN NIGHT 96

OPEN on a CLOSE SHOT of a small speaker set into the
dashboard. From it comes ANYA'S VOICE. As she speaks
the CAMERA PANS up on to JAWS, crouched over the wheel.

ANYA'S VOICE
(overlaid)

You find Fekkesh dead = you
~ find Kalba dead....

96A INT. JAWS' VAN  NIGHT . 96A

BOND and 2NYA sit, as before, on the floor of the van.

Yo b § o

-~
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Continued

ANYA *
(continuing)
. You're always too late,
arn't you, Mr. Bond?

BOND
True. But always cne step
ahead of you, Major.
INT. DRIVING CAB JAWS' VAN NIGHT

JAWS, hunched over the wheesl, changes into a lower
peering ahead.

43A

96A
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EXT. JAWS' VAN DESERT ROAD  NIGHT | 97

T S

The van is on a road running across a vast expanse of
desert. A minor road forks to the left. The van swerves
on to it.

INT. JAWS' VAN  NIGHT - 98
BOND and ANYA are thrown together as the van swerves,

bumps, then speeds up as JAWS changes into top gear
again.

ANYA
I wonder where we're going.

BOND
Wherever it is, when we get there it'll
be every man for himself,

ANYA
And every woman.

BOND acknowledges this with a small smile.

EXT. DESERT ROAD NIGHT 99

JAWS' van is bumping along a straight road across a
desert which seems to stretch intc infinity.

DELETED 100

EXT. DESERT ROAD NIGHT 101

JAWS' van comes bumping along the track silhouetted
against the sky as the first rays of the sun reach
across the vast expanse of the desert.
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DELETED 103
EXT. XARNAK DAY 104
A general view of the gigantic mass of the ruins of
Karnak, JAWS' van approaches the ruins.

t

EXT. COURTYARD KARNAK DAY 1C5
JA¥S drives the van towards the ruins and into a small
clear area in a secluded courtyard. Then he pulis up.
INT. JAWS' VAN DAY 105

BOND and ANYA sit tensad, listening. They hear JAWS
switch off the engine, get out of the van and slam the
door, With one accord, they both pull their guns and

face the rear doors, ready for JAWS if he opens them,
There is no sound. POND looks at ANYA, then leans
forward and carefully opens one of the doors a few inches,
Still no sound.

EXT. JAWS' VAN COURTYARD XARNAK DAY - 1067

BOND gently opens the rear door of the van a little
further and, gun at the ready, peers cautiously ocut,
There is no sign of JAWS - no sign of anybody. BOND
opens the door wide and gets out of the van, followed
by ANYA, holding her gun.

EXT. COURTYARD KARNAK DAY 103
EOND and ANYA stand by JAWS' van, looking aboutr them,

BOND gestures to ANYA to stay where she is. He moves
rouad the van, out of sight. ANYA looks at the menacing
ruins towering around her. BOND re-appears and beckons

to ANYA. He indicates a narrow docrway in a great stoae
wall, They walk towards it.

EXT. AVENUE KARNAK DAY 109

" BOND and ANYA walk along an avenue of gigantic stone

pillars, looking about them with awe - and with caution,
alert to the possible menace of JAWS. There is no-one
about, ’
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EXT, RUINS  KARNAK DAY 110

BOND and ANYA come round from behind a pillar and stand
staring up.

EXT, PHARAOH KARNAK DAY 111

From BOND'S VIEWPOINT we see the giant carved figure of

a Pharaoh. It is being restored and is covered in
scaffolding. Platforms on the scaffolding are stacked
with great blocks of stone, A massive block and tackle
has been erected with which to haul up the stones,

EXT. RUINS  KARNAK DAY 112

?

BOND and ANYA move warily a little nearer to Pharaoh.
In a CLOSE SHOT we see them standing looking about them,
against a background of the scaffolding.

EXT, SCAFFOLDING PHARAOH  KARNAK DAY 113

High up on the scaffolding, in a CLOSE SHOT, we see a
huge block of stone, carved in the shape of a clenched
fist, start to topple forward,

EXT. RUINS KARNAK DAY ‘ 114

ANYA turns casually and looks up. She reacts with sudden
fear, screams and pushes BOND violently aside. A moment
later, the stone fist crashes to the ground on the exact
spot where BOND had been standing, raising a c¢loud of dust.
As BOND and ANYA recover, they look up.

EXT. SCAFFOLDING PHARAOH KARNAK DAY 11

(91

From BOND'S VIEWPQINT, we see JAWS standing on a platform
high on the scaffolding near the block and tackle. He

leaps on to it and it screams hideously as he comes hurtling
down to earth,

EXT. RUINS KARNAK DAY 116

As JAWS lands, BOND levels his gun, but JAWS swings the
chain of the block and tackle, It swings, knocks the gun
from BOND's hand and shatters a block of stone behind his
head, BOND launches himself at JAWS and hits him with a
vicious right to the chin. There is a metallic "dong" as
BOND nearly breaks his fist., JAWS hurls him back into the
maze of scaffolding, BOND crashes against an upright and
staggers, dazed, JAWS 1is about to leap on him, when ANYA's
VOICE arrests him,

Continned
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Continued 116

" ANYA'S VOICE
(incisive - overlaid)
Don't move!

JAWS swings round, and we see ANYA standing about eight
feet from him, covering him with he; gun,

) ANYA
The microfilm.

JAWS' head moves from side to side with angry frustration,
Then, with surly reluctance, he takes the microfilm containsr
from his pocket and tosses i1t at ANYA's feet.

As ANYA bends down to pick up the microfilm container, JAWS
kicks a flurry of sand up into her face, As s3he reacts,
half-blinded, he jumps forward and knocks her gun aside,.

BOND has recovered his senses and dives to retrieve his gun,
but JAWS leaps across, kicks the gun aside and grabs up a
short length of steel piping. Wielding it like a baseball
bat he advances on BOND with a menacing grin. BCND backs
off against the scaffolding. JAWS swings at nim with the
plece of piping. BOND ducks and JAWS' blow lands on a
scaffolding upright, knocking it out of true. The entire
structure creaks. '

EXT. SCAFFOLDING PHARAOH  KARNAK DAY 117

A platform high on the scaffolding, built against the
Pharaoh's staring eyes, lurches omincusly. The blocks
of stone piled near the platform's edge rock dangerously,

EXT., RUINS KARNAK DAY 118

JAWS swings his piece of piping again, BOND ducks, bLut

is trapped on the ground among the scaffolding. With a
steely grin of triumph, JAWS raises his piping tc smash

it down on BOND's head, BOND rolls aside, kicking out

at a scaffolding upright. It gives way, There is a

menacing rumble. BOND scrambles desperately away as with

a - roar the entire structure buckles and collapses in a deluge
of stone blocks, scaffolding, steel clamps, rubble and dust.
As the dust clears, BOND picks himself up and looks around
him, There is no sign of either JAWS or ANYA. BOND turns

" and moves away,

After a moment, there is a movement among the rubble and
one of JAWS' giant hands appears, the fingers searching for
& hold,
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EXT. COURTYARD  KARNAK DAY 123
From ANYA'S VIEWPOINT in the driving mirror, we see JAWS
lumber to his feet and start shambling in pursuit,.

INT. DRIVING CAB JAWS' VAN DAY 124

ANYA looks into the driving mirror again, then, as BOND
pulls his head in, she glances at him with a sudden smile.

ANYA
Shaken but not stirred.

BOND grins. ANYA changes gear and accelerates.

EXT, KARNAK DAY 125
The battered van starts limping along the road. N
EXT. DESERT ROAD DAY 126

The road runs across a wide expanse of desert. JAWS'
battered van comes along, running uneasily.

INT. DRIVING CAB JAWS' VAN DAY 127

ANYA is driving. BOND sits beside her, nursing his
bleeding knuckles.

BOND
That Jaws character must have his
teeth fixed by a rivetter. By the
way - thanks for deserting me back
there.

ANYA :
Every woman for herself - remember?

BOND
Still, you did save my life.

ANYA
We all make mistakes, Mr Bond.

The engine starts to splutter. It recovers, splutters
again and dies. The van comes to a halt. BOND and
ANYA look at each other,
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128 EXT, DESERT ROAD DAY . 128

BOND and ANYA are standing beside the open bornet of JAWS!'
battered van, The radiator is dented and leaking. PEOND
wipes his hands on an oily rag and shakes his head
pessimistically,

ANYA looks about her at what seems to be an endless expanse
of sand. Suddenly, her eyes widen and she exclaims,
BOND turns to follow her look, :

From BOND'S VIEWPOINT we see, distantly above the level of
a sand dune, a triangular sail moving along like a shark's
fin above water.

BOND and ANYA hurry across the sand and up on to the dune,

129 EXT. NILE VALLEY DAY 129

As BOND and ANYA struggle up on to the dune, we see, as
from THEIR VIEWPOINT the triangular sail of a felucca
moving slowly along close to the river bank, An ARABR
BOATMAN lounges at the tiller, BOND shouts to the BJAT-
MAN, then he and ANYA hurry down the dune towards the
river, as the BOATMAN steers the felucca in to a smali
Jetty.

130 EXT., FELUCCA NILE DAY 130

The felucca moves away from the jetty with BOND and ANYA
on board. BOND turns from speaking to the BOATMAM in
fluent Arabic and smiles at ANYA,

ANYA
Well?

BOND
I think he finds us a little over-
dressed, but he's prepared to take
us down river towards Cairo,.

ANYA gives BOND a frosty smile and makes her way forward to
sit by the mast,

BOND settles down in a shady spot near the sterr and takes
the microfiim container from his pocket. From another pocket
he takes a slim black cigarette case. He clicks it open

to reveal a supply of cigarettes, He shuts the case, turns
it over and clicks open the back. Next, he opens the
microfilm container, removes the microfilm and inserts it intc
.the back of the cigarette case. He shuts the case, presses
f. button in the corner of it and studies 1it.

Continued
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Continued 130

In a CLOSE SHOT, we see that the cigarette case is, in fact.
a scanner, on which the formulae and diagrams on the nmicro-

£ilm now show up luminously,

BOND carefully studies the scanner, then clicks open the
case, removes the microfilm, puts it back into its container
and, finally, puts both the container and the cigarette

case back into his pocket. He sits back at ease.

EXT, TrELUCCA  NILE DAY 131

The felucca sails slowly down the river,

EXT. NILE DAY (EVENING) 132

The felucca sails down the river, silhouetted romantically
against a beautiful evening sky.

EXT. FELUCCA NILE DAY (EVENING) 133

BOND and ANYA are snuggled together in the chill of the
evening amidships in the felucca, eating figs. 1In the
stern, the BOATMAN warms himself as he cooks fish over
& charcoal brazier, ANYA shivers, BOND nestles closer
to her.

BOND
Is there something I can do to warm
you up?

ANYA

Don't worry about me, Mr Bond. I went
on a survival course in Siberisa.

BOND
(drily)
Yes, I believe a great many of your
countrymen do. What did you learn?

ANYA
That it's very important to have a
positive mental attitude.

BOND .
Nothing more practical?

ANYA
Food is very important,

BOND hands her a peach and moves closer to her.
Continued
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Continued 133
BOND
What else?
ANYA
When necessary - shared bodily
warmth.

BOND slips an arm around her and kisses her gently on the
cheek. :

BOND
Is this what they do in Siberia?

ANYA looks up at him invitingly.

ANYA
Yes - but not how they do it.

He kisses her deeply. They break. She sits up.

ANYA
You're not trying to take advantage
of me, are you?

BOND runs a hand lightly alcong her thigh.

BOND
That, Major, would be totally against
my nature.

ANYA smiles, produces a cigarette case and takes out a
cigarette with sultry grace.

BOND
I didn't know you smoked.

ANYA produces a lighter.

ANYA
Ouly when I'm feeling very relaxed.

BOND takes her lighter frem her, flicks it alight and
holds it out to her. Putting the cigarette to her mouth,
she leans forward seductively with downcast eyes as BOND
proffers the light. Suddenly, she puffs a cloud of white

.powder from the cigarette straight into ROND's face.

She turns away fast as BOND gasps for air, then slumps
forward unconscious.
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EXT. LANDING STAGE NILE . DAY 134

OPEN on a SHOT of water lapping against the side of the
felucca. The CAMERA MOVES UP to reveal BOND sitting amid-
ships, recovering from the effects of ANYA's kncck-out
powder, He feels his throat tenderly, then searches his
pockets fruitlessly for the microfilm container. It 1s
clear ANYA has taken it,

Seeing BOND recovering, the BOATMAN comes forward from the
stern, gabbling in Arabic. He gestures, jabbing a fore-
finger into a clenched hand, then placing both hands agains-
the side of his head as if sleeping, obvicusly suggesting
that BCOND has merely overslept after an exhaustlne night

of love-making.

BOND gets to his feet, angrily pushes scme money into the

BOATMAN's hand, and clambers on to the landing stage.

EXT. TEMPLE OF RAMESES II LUXOR DAY 135

The great ruins dwarf the car that drives through them

towards the entrance to the Tomb of Rameses II,

EXT. TCMB,LENTRANCE TEMPLE OF RAMESES II LUXCR 136
DAY -

The car, with BOND driving, pulls up outside the entrance

to the tomb ~ a stone doorway set in a hillside. EOND

gets out azd goes to the doorway. A flight of steps leads

down into the heart of the hill. BOND goes in,

INT. STEPS TOMB OF RAMESES I1I LUXOR DAY 137

BOND comes down the long flight of steps that lead tc the

burial chamber.

INT. BURIAL CHAMBER TOUMB OF RAMESES II LUXOR DAY 138

The chamber is large and lofty, carved out of the reock
deep in the hillside, Around the walls are age-old rock

- paintings, BOND appears in the opening from the steps

and crosses the chamber,

On the wall is a rock painting, the centre figure being
a2 nude Egyptian dancing girl in a typical pose. BOND
touches a hidden button and the girl's legs spread wide
open - they form, in fact, the edges of a pair of double
doors. BOND steps through between the girl's legs.
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INT, ANTEROOM M'S H.Q. EGYPT DAY 139

Like the burial chamber, this room is cut out of the roccek,
There are similar wall paintings, but they surround an
entirely modern office.

MONEYPEKRNY sits at a stylish desk, ultra-modern telephones
at her elbow,

BOND comes through the double doors. MONEYPENNY looks
with interest at his dishevelled ‘evening clothes.

MONEYPENNY
Well! It must have been quite a
party, James,

BOND
It was, Moneyvpenny - and I'd like
to get my hands on one of the guests,

INT. OFFICE M'S H.Q. EGYPT DAY 140

BOND comes through the door and stops dead. Sitting =zt a
desk facing him is GOGOL, in uniform. Behind him, ziso
in uniform, stands ANYA,. As BOND freezes, M comes frenm
behind the door.

M

(breezily) -
Ah, there you are, James. We've
been expecting you. There's been
a change of plan.

(he indicates Gogol)
You probably recognise my opposite
number at the K,G.B, - Colonel Gogol,

BOND and GOGOL nod formally,

M
And I believe you're familiar with
Major Amasova?

BOND
(stiffly)
Enough to know what brand of cigarettes
she smokes,

M
Our respective governments have agreed
that we should pool our resources to
find out what happened to our Submarines,

Continued
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140 Continued 140

GOGOL
(smugly)
We have entered a new era of Anglo-
Soviet co-operation.

He beckons to ANYA,

GOGOL .
And as a sign of Russian good faith,
I am prepared to make available to
you the microfilm recovered by Agent
Triple X.

ANYA takes from her bag the microfilm container.

ANYA
With considerable ease, I might add.

She holds out the container to M.

BOND
(to M - decisively)
Don't bother with it, sir. It's
useless., I had a look at it on the
boat.

ANYA
(firmly) ;
I can assure you it's quite genuine.

BOND
Except that all the vital technical
information's been taken out. It was
only intended to whet our appetites.

M
(drily)
So much for detente.

BOND takes the microfilm container from ANYA and holds it up.

. BOND
"Unless Q and his boys can come up
with something from this.

141 INT. Q'S WORKSHOP M'S H.Q. EGYPT DAY 141

A door opens and through it we see a male figure in Arab
dress seated back tc us on a pouffe. Immediately, the
figure is shot into the air, cracks against the ceiling
with sickening force and falls to the floor, lying in a
lifeless heap.

Continued
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141 Continued 141

142

Q leads BOND from the door across the room. As they pass
the Arab figure on the floor, we see that it is a dumny,
its head now shattered. From the pouffe there protrudes a
powerful spring - it is, in fact, a large jack-in-the-bocx.

As Q and BOND cross the room, we catch a quick glimpse of
a TECHNICIAN adjusting a hubble-bukble containing a tace
recorder. Nearby a 2ND TECHNICIAN presses a button on 2
camel saddle, releasing a kniie blade which would stab the
rider. Q and BOND move on towards another door.

INT., OFFICE M'S H.Q. EGYPT DAY 142

A viewing screen has been erected at one end of the rooum.
Eight or ten feet in front of it a projector has been
mounted on a stand. Beside it is Q. On either side oI

the projector are several chairs. M, GOGOL, BOND and

ANYA are sitting, watching the screen. On it is being

shown a slide of a section of a blue-print of some coa-
plicated scientific apparatus, with various parts captioned.

Q
We're pretty certain this blue-print
was draughted in Italy. The size
corresponds with Venetian Octavo, and
the type-face is an Italian one - note
the slight upward stress on the
transversals.

BOND looks hard at the screen. He points.

BOND
What's that mark in the top left-
hand cormner?

Q
Probably a show-through of something
the blue-print was resting oun when it
was photographed. It must have been
done in a hurry.

BOND
(keenly)
Can you enlarge 1it?

Q

Just a minute.

He adjusts the focus on the projector and we see the mark
in the corner of the blue-print getting larger. Some
lettering becomes visible - ORATORY, followed by a design
of a squat fish standing on its tail.

Continued
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142 Continued - 142
M
(puzzled)
1t looks like part of a letter
heading.
GOGOL

"Oratory"? What is that?

BOND
It's ancther name for a chapel.

Q
(staring at the
screen)
It looks a bit like a bishop's mitre.

M
(drily)
Perhaps we should consult the Vatican.

ANYA
(with sudden excitement)
It's a fish! That's the symbol of
the Stromberg Shipping Line.

Q
Karl Stromberg?

M
One of the richest men in the world.
ANYA
(to Gogol)

One of the principal capitalist
exploiters of the west, sir.

BOND
(snaps his fingers)
Of course! YNot oratorv. Lcb -

oratory! Stromberg has a marine
research laboratory.

(to M)
In Corsica, I think sir.

M
Good work, Double-O-Seven.
ANYA
(to Gogol)

Actually, sir, it's in Sardinia.

GOGOL beams at her. She turns to BOND and they look at
each other coldly. )



142A EXT. COUNTRYSIDE ITALY NIGHT 14247

' - An express train is travelling fast through the night.

142B EXT. TRAIN NIGHT 1428

I
| As the train travels, in a CLOSE SHOT we read the board
! along the side ot one of the carriages. It reads, in
Italian - "ROME - SARDINIA EXPRESS".

142C INT. CORRIDOR TRAIN NIGHT 142C

l The corridor in a first class sleeper coach.

) The door at one end slides open and BOND appears, carrying
a bottle of wine. Behind him comes ANYA. As they move

’ along the corridor, BOND cnecks the numbers above thne

| doors. Half-way along, he stops at a door, opens it and

b

stands aside.
They are both in a new, friendly, relaxed mood. ANYA

smiles her thanks - then

P

' ANYA

- That was a delicicus meal. Thank you.
|
|

She goes through the door.

) 142D DELETED 142D

' 142E INT. ANYA'S SLEEPER TRAIN NIGHT — 142E

ANYA moves into the sleeper. BOND, holding the bcttle of
wine, stands in the doorway.

BOND
' I didn't know you had such a healthy
appetite.

) ANYA
(amused)
| Neither dic¢ I. It must be travelling
) by train, I always enjoy it. I
remember ...

‘ She stops and looks thoughtfully out of the window at the
passing countryside.

’ . : BOND
ol You remember what?

o

~ ANYA
I was going to talk about a mission.

Silence for a moment., Then ...

—— ——

Continued
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BOND
It's silly, isn't it - that we can't
talk? We're in the same business.

ANYA
But with rival companies.

BOND
Not rivals at the moment,

ANYA
(with a little smile at him)

No.
BOND holds up the bottle of wine.

BOND
A nightcap? On the firm?

ANYA shakes her head.

BOND
(persuasively)
Corton Charlemagne seventy-one.
I bought it specially.

ANYA
(meaning it)
I'm sorry. I've an idea tomorrow's
going to be a busy day. I must sleep.

She unbolts the door and opens it. BOND shrugs philoso-
phically, moves across and turns in the doorway.

BOND
Sleep well.

ANYA
And you.

He goes through into his sleeper. ANYA closes tne Jo0T and
bolts it. For a long moment, she pauses with her aaznc oa
the bolt. Then, smiling to herself, she slowly and quietly
slides the bolt aside again.

142F INT. BOND'S SLEEPER TRAIN NIGHT . 142F

BOND is standing close to the communicating door between
his sleeper and ANYA's, listening intently. After a =oment,
with a small smile, he turns away.

142G INT. ANYA'S SLEEPER TRAIN NIGHT 142C

ANYA unbuttons her suit, takes it off and tosses it on the
bed. She stands looking thoughtfully out of the windcw as
‘she starts to unfasten her bra.
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' DELETED 147
EXT. TRAIN  NIGHT . 148

The train is on an embankment, travelling more slowly now
up an incline.

INT. BOND'S SLEEPER TRAIN NIGHT 148A

BOND is standing looking out of the window. Ee has thrown
his jacket on the bed and is now unstrapping his shoulder
holster with his gun in it. He takes it off and drops it
on a chair.

DELETED 149

INT. ANYA'S SLEEPER TRAIN NIGHT 150
ANYA is now wearing a chiffon nightgown. Her suit is

lying on the bed. She picks up the jacket, turns to the
wardrobe and slides the door open. Facing her is JAWS,
crouched, arms spread, a grin exposing his gleaning steel
teeth. As ANYA screams, he leaps from the wardrobe and
grabs her,

INT. BOND'S SLEEPER TRAIN NIGHT 150A

BOND is standing by his bed as he hears ANYA scream. He
leaps to the communicating door and wrenches it open.

DELETED 151
INT. ANYA'S SLEEPER TRAIN NIGHT 132

ANYA is struggling with JAWS. He swings his hand, knocks
her unconscious across the bed and leaps on her as BOND
bursts in from his sleeper. As JAWS gets to his feet,

BOND wrenches the hinged table from the wall and crashes i+
down on JAWS® head.

The fight continues, made all the more desperate by the
confined space., At one moment, JAWS throws BOND on the
floor and gets nis teeth into BOND's shoulder. BOND
manages to kick himself free, but the blood seeps through
his shirt sleeve. The bedside light crashes to the floor
and smashes. BOND grabs it up. The bulb has gone, the
lamp's terminals are exposed. As JAWS comes for him again,
grinning viciously, BOND thrusts the lamp into JAWS' mouth.
There is a blinding flash as the terminals connect with the
steel teeth. JAWS is fluang violently backwards across the
compartment, crashes straight through the window and out
into the night,.
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152 Continued

152

BOND picks himself up, peers out of the window for a
moment, then turns to ANYA. She is struggling up on to
her elbows on the bed. BOND goes quickly to her, sits
beside her and puts an arm round her.

ANYA nods

BOND
You all right?

dizzily. She sees the blood on the shoulder

of his shirt. She kneels on the bed beside him.

ANYA
You're hurt... Is he dead?

BOND
I doubt it. He's probably eating
the rails for dessert.

ANYA
Let me see it.

Gently, she helps him get his shirt off. On his shoulder
are two fine prints of JAWS' teeth,

ANYA
We should clean that up.

BOND i
Later. Let's worry about you now.

He looks around the wrecked compartment.

BOND
Not the cosiest of bedrooms, would
you say?

He gets up, takes her hands and pulls her gently to her

feet,

He turns,

BOND
What did they teach you on that
survival course?

ANYA
.o & positive mental attitude ...

unbolts the communicating door znd opens it,
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INT. PBOND'S SLEEPER  TRAIN NIGHT 153

BOND draws ANYA to him through the doorway and takes her
in his arms.

BOND
... and shared bodily warmth.

They kiss memorably.
ANYA
You saved my life. Thank you,
James.

He winces as she accidentaliy touches his wounded shoulder.

ANYA
I'n sorry. Let me look at it.

She moves *to the bed and sits, pulling him down beside her.

ANYA
What can we use for a bandage?

BOND
How about this?
He touches her slip then pushes the shoulder straps aside.
They kiss again and sink down on to the bed in a close
embrace.
DELETED 154
EXT. 'TRAIN NIGHT 155

The train roars through the night.

EXT. MOUNTAIN ROAD SARDINIA DAY 153A

i

OPEN on a CLOSE SHOT of a carozza - a horse-drawn carriage.
The DRIVER whips up his herse. The carozza travels fast
down the road. In the carozza are BOND and ANYA, their
travelling grips stowed at their feet. BOND points aside
and below them. ANYA looks. The CAMERA PANS away and
down. BELOW is the sea. The CAMERA picks up, distantly
approaching, the car ferry which plies between the main-

" land of Italy and Sardinia.

156/
157

156/

DELETED 157
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EXT. SEA SARDINIA DAY . 158

A CLOSER SHOT of the car ferry sailing through a calm sea,
approaching the coast.

EXT. MOUNTAIN ROAD SARDINIA 158a

The carozza, with BOND and ANYA, comes down the road,
approaching the ferry dock.

EXT. FERRY DOCK SARDINIA DAY 159

A notice board, prominently placed on the dockside, reads
"SARDINIA CAR FERRY'. OPEN on a shot of the carozza

driving on to the dock and pulling up. BOND aud ANYA alight.
The CAMERA PANS on to the car ferry, now berthed at the dock-
side. The doors are open and the first car is just being
driven down the ramp on to the dock. It is bright red. This
is the Lotus Special. We see that the driver is . He sees
BOND and ANYA, waves to them and drives the car into 2
parking space on the dockside. As the carozza moves away
from them, BOND turns to ANYA.

BOND
Just a minute.

~ He leaves ANYA and goes across to Q who has got out of the

car. ANYA stands waiting a little irritably. From ANYA'S
VIEWPOINT we see Q showing BOND the controls of the car.
BOND puts his grip in the car, then they walk round it
together with Q seemingly pointing out the excellience of

its design. Then BOND walks towards ANYA, signalling to

her to come to him. As they meet, BOND gestures to the car.

BOND
Q's brought this for us. Isn’'t that
kind?

He takes ANYA's grip irom her and puts it in the back orf
the car with his own.

Q
(fussily)
You will take good care of the equipment,
won't you? There are some special
accessories ... .

BOND
(blandly)
Q - have I ever let you down?

Q looks sceptical as BOND gestures to ANYA to get into the
passenger seat.
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EXT. MOUNTAIN ROAD SARDINIA DAY 160

The Lotus Special, with BOND driving and ANYA beside him,
weaves its way through the beautiful mountain scenery.

EXT. FORECOURT HOTEL CALA DI VOLPE SARDINIA DAY 161

A two or three storey, modern luxury hotel built in
traditional style, set on a hill overlooking the sea.
BOND, with ANYA beside him, drives the Lotus Special up to
the entrance. A DOORMAN steps forward and opens the door
of the car.

INT. HALL HOTEL CALA DI VOLPE SARDINIA DAY 162

Spacious, airy, luxurious. A few holiday-making GUESTS
stand and sit around. BOND and ANYA enter and go to the
reception desk. The RECEPTIONIST - a beautiful girl -
greets them.

RECEPTIONIST

Good morning, signor, signora.
BOND

I have a reservation. The name's

Sterling.
The RECEPTIONIST looks at the hotel register.

RECEPTIONIST
Ah, yes - Mr and Mrs Sterling.
Booked from Cairo.

BOND
That's right.

RECEPTIONIST
We have Suite A Five for you. Sitting
rocm - and two bedrocoms.

BOND looks aside at ANYA with a small amused smile.

BOND
Moneypenny being a little over-
efficient,
ANYA suppresses a smile.
BOND

(to the Receptionist)
Are there any messages for me?
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Continued 182

The RECEPTIONIST takes a note from the pigeon-holes behind
her desk and hands it to BOND. He reads it quickly, then

smiles at ANYA.

BOND
Excellent. We've been granted an
audience.

EXT. SEA SARDINIA DAY 163

A powerful motor laungp_}ravellingyfast/* STROMBERGALs at
the wheel, with a!CREWMAN beside him. R

NAOMI stands forward,—tooking rather like an old-fashioned
ship's figurehead. The CAMERA PANS with the launch and
we see that it is heading towards a landing stage below
the Hotel Cala di Volpe.

EXT. LANDING STAGE SARDINIA DAY 164

BOND and ANYA are waiting on the landing stage, casually
dressed, looking out to sea at the approaching launch.
BOND registers appreciation of what he sees.

The launch cuts its engines, drifts in to the ianding
stage and the two CREWMEN steady her. NAQMI looks up at
BOND smilingly. :

NAOMI
Mr Sterling?
BOND
(smiling)
That's right.
NAOMI

I'm Naomi. Mr Stromberg sent me to
coilect you.

BOND helps her ashore, studying her with appreciative eyes.
He indicates ANYA.

BOND
This is my wife - and assistant -
in all things.

ANYA and NAOMI weigh each other up appraisingly.

BOND
I do appreciate Mr Stromberg seeing
me at such short notice., I take it he
heard from the President of the Royal
Oceanic Society?
Continued
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L NAOMI
Yes. He doesn't usually receive
visitors, but I think he found Sir "’
George's letter more persuasive than

most.

BOND
It seemed too good an opportunity -
to miss.

NAOMI

You're on holiday here?

BOND
(smiling, with a
glance at Anya)
Business and pleasure. Where there's
an ocean, a marine biologist is never
on holiday. ¢Can I offer you a drink
before we go?

NAOMI
No, thank you. Mr Stromberg is a
busy man. His time is precious.

BOND
Of course.

NAOMI gestures to ANYA to go aboard. ANYA steps down into
the launch. BOND puts out a hand to NAOMI and gallantly
helps her aboard.

BOND
What a handsome craft.

He looks appreciatively at NAOMI's luscious figure.

BOND
Such beautiful lines.

As he follows NACMI aboard he catches ANYA's ccldly
disapproving .eve.

The CREWMIN revs up the engine and the launch moves away
gathering speed.

EXT. LAUNCH SEA SARDINIA DAY 165
The launch is travelling fast. BOND and NAOMI stand side

by side. ANYA is seated behind them, in the stern.
NAOMI points ahead. BOND looks with quickly mounting

interest. Re e P -\/.,,,;:ﬁg—
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EXT. ATLANTIS AND ISLAND SARDINIA DAY 166
From BOND'S VIEWPOINT we see that we are approaching a
small island, rising precipitously from the sea. A

quarter of a mile off-shore there rises the massive
structure of Atlantis, with its huge pillars and ~curved
dome.

EXT. LAUNCH SEA SARDINIA DAY 167
BOND looks aside at NAOMI. She looks at him and smiles.

He returns her smile. ANYA watches with cold eyes {

EXT. CONTROL ROOM ATLANTIS DAY 168

Behind a window, STROMBERG can be seen looking out,.

EXT.  ATLANTIS  SARDINIA DAY 169
As the launch nears Atlantis, the dock doors open. The
launch reduces speed and moves through the doors. NPEIR
EXT. BOAT DOCK ATLANTIS DAY 170

‘rw*"
The launch travels, qlowly to the landing stage between
the great pillars bupportlncr the dome structure. We
see CONTROL MEN watching from the CONTRCL ROCM above.

NAOMI steps out on to the landing stage. ANYA and BOND
follow. They look around them. They see the Control
Room. At various vantage points, GUARDS are posted.

BOND
Very impressive.

NAOMI leads the way across to the open doors of an elevator.
She turns to EOND.

BOND
While I'm with Mr Stromberg, perhaps
you could show my wife around a bit.

NAOMI
0f course.

‘ANYA looks at BOND coldly as he enters the elevator.

BOND
(to Anya)
See you later, darling. Don't be a
bother  to Naomi, now.
Continued
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Continued 170
NAOMI
(to Bond, discreetly)
Oh, by the way - Mr Stromberg
prefers not to shake hands.
The elevator doors close.
INT. SITTING ROOM ATLANTIS DAY ' 171

The doors of the elevator open and BOND steps out. He
looks around him with interest and some surprise at the
elaborate decor and the fish tanks on all sides. He
realises he is alone. He walks across the room to one
of the tanks and examines the brightly coloured tropical
fish swimming around. STROMBERG'S VOICE comes from the
shadows on the other side of the room.

STROMBERG'S VOICE
(overlaid)
Why do we seek to conquer space ...?

BOND turns and peers across the roomn,.

From BOND'S VIEWPOINT as STROMBERG continues speaking, his
figure appears dimly from the shadows between two of the

fish tanks.

STROMBERG
... when seven tenths of our universe
remains to be explored ...?

STROMBERG moves forward into the light towards BCND.

STROMBERG
++. the world beneath the sea?

BOND
You seem to be well equipped to repair
that oversight, iMr Stromberg. iy name

is Sterling. Robert Sterling.

He starts to hold out his hand, then remembers and uastily
pulls it back.

BOND
It's very kind of you to receive me.

STROMBERG
Not at all. 1It's always a pleasure to
welcome someone with a mutual interest.

Continued
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He lools at the fish tank. An unusual fish swims nezcar
the slass. STR0.BsxG points to it.

STROYBEKG
You recoznise that varietv, of
course.

BCND looks carefully at the fish. There is a long silence.
STxCiBikG watches BCND with unblinkinz eves. Then ...

. BCND
Oh yes. A lion fish.

STRCMBERG

(condescendinzlv)
\rfell, that is one of its conmor
names.,

ECND

(smoothnly)
Or, of course, pternis volitans.
(pronounced - terr-o-is volitans)
Other fizh avoid ict.

(he points at the fisn's spines)
Those dorsal spines are laden witih
venom.

He turns to 3TRCLEZIXG, his eyes for a momant restins on
STiUuBExG'S webbed nand. o
bOND
Handsome, but deadly.

STRONBEG, seemingly casually, puts his hand behind his
back.

)~
[GI7;]

ZOND
One tries.
(h2 looks around hinq)
You have a romarkable establishment
here, i\ir. Sirombarg.
STRCMBING moves slowly round the room. ECND goes with him.
STOMBELG
I'm somewhat of a recluse. I wish
to conduct my life cn my own terms -
and in surruvundinzs with. waich I can
identify. 7That is . a privilege of
wealth.

£OND
You don't =2iss the vutside world?



REVISED 8,NNVEMBERL1975, 20

Continucd 171

S.l I{O.uﬂ:. 4
For me, this is all .he world.

lie points to a shoal of bkeautiful, brichtly coloured fish
in the tank they are opzosite,

STREMBI G
There is bzauty ...

He points to a hideouszlv ugly Ffish.

STRCWRZR
There is ugllnes=.

Vie see a fish with a head of a small fish orotrudinz f{rom
its mouth.

ST2CWUBERG
And ther: is death.

As he turns away, the menacing grev shadow of a shark
pears behind the zlass with a glinmpss of murdercus
te,-; SCND watches it as it swocps down and us asgain,
Seaming to diract BIND's attentivn tc the bottom of the

tank. Lying there is a female hand h}.u, on it, thne
rings and bracz2lets we have se2n worn bv thz ASJI‘”AAT
bC\D turns at the sound of STRCHEZIC'S VOICE behind hin.
STROMEL2G '
(overlaid
I think vou will fin
dir. Sterling.

3\
7
¢ this interesting,

BCND sees that ST2CMEEDNG is lcckinz into a bi-x zlass case.
BCND crosses to hiis side. The case coniains a madel of an
underwater citv, with cirecnlar dcnmed tuilldinzs scatterad
about the sea-bed, connected bv tubular corricdors,
dominatec by the great nass of Atlantis itself.
zOND
An unagerwater citv.
. STRCOMEZERG
The only hupe for the future of
mankind.
BCND
(Lightly)
\ile all have our dreams.
STROMNE: G
No dream, \r. Sterlinsg. Soon, a
reality.
) (continued)
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171 Continucd

low bleep, and a zrecn lizht amongst a nanel

There is a { . !
The tension 1is

"of lizhts on the wall starts flashinsge.
broken.
STRIBERG
And now, I'm afraid, you must excuse
me. I have business to attend to.

D

e moves to the open cdoors of an elevator beside one of
(ﬁ the tanks.
[ el
STRCHMBERG
You will find the ladies waiting
for you.

BOND steps into the elevator.

STRCLBERG
Goodbyve, Mr. Sterlinz. If we don't
meet azain, I wish you luck with
your research.

BON
The glimpse you've afforded me today,
Mr. Stromberyg, encourazss me (o
re-double my efforts.

elevator doors cloze.

STRCYEZNG presses a button. The
The CALZRA MOVES IN to a CLC3Z SHCT of STRUNUBIZG'S broeding
face.

171. A INT. BOARD RCCLl. ATLANTIS. DAY 17

0P<N on a CLOS: SHOT of the elevator cdoors. They open.
BOND steps ouat and finds aAlYA and WACMI waiting for hinm.
. BOND looks around the room with interest.

NACHT
(smiling)
Now - if vou're ready, Mr. Stevling,
we'll so back to the launci.
qu She lecads the way to an opening on one side of the room.
In an alcova is a scale model of a giant tanker. BOXND

and ANYA examine it with interest.

NACHI
This is the Lirarus. The latest
addition to the Stromberg Line fleot.
Launched nine months ago. At six
hundred thousand tons, it's the
bigwest tanker in tne world.

ANY A
After the Karl Marx, of coursc.

BCND takes her arm.
(contiruad)
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BOND
Really, darling - what amazing
.iteas of intformation you do store
away.

lle smiles at NaCUI, wno moves away. BOND and ANYA follow.
DZLETED

INT. SITTING 00N  ATLANTIS DAY 173
STRCLUBIRG stands staring into one of the tanks.

STROMBERG
VWere they the two on the train?

He turns to look aside and we see JA'WS towerinz menacinzly
in the shadows. fe nods,

STROMBERG
James Bond. And the woman is Major
Amasova, a Russian azent. L2t them
g2t ashore ... then Kill them!

He turns and looks into the tank. A shark swirls ras
dramatically.

2XT. FCRECOUR AO0TZL Ca2LA DI VCLEE SARDINIA 173
' DAY

The tyres of BOND's Lotus Special sauea‘ as the car leaos

forward, swinss ocut of the forzcourt and accelerates aVAY e

BOND is driving, with ANYA heside him.

INT. LOTUS SPECIAL HOTEL RCaAD SARDINIA DAY 173

BOND stares ahead, absorbed. ANYA looks at him.

ANYA
You're being very secretive. “where
are wve going?

BOND
I want another look at that Stromberg
laboratory.

ANYA
(puzzled)
tihere from?
BOND
Let's say from a different angle.

eefore ANYA can query this, BCND continues:-

BOND
D'you reckon he could operate the
tracking systea from there?

(centinuad)
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ANYA
It's possible, I suppose. Locate
our submarines -and then what?
Sink them?

BOND
Who knows? All we're sure of is that
two nuclear submarines are missing.

- ANYA
(with emphasis)
And their missiles.

BOND
And their missiles. Right.

Silence for a few moments, then ...

ANYA
What did you make of the model of
that tanker?

BOND

(with a frown)
There was something funny about the
design of the bows, wasn't there?
I've been on to M to check her out.

EXT. COAST ROAD SARDINTIA DAY - ‘ 175

The Lotus Specal comes past at speed, passing a lav-Zv,

A motor-cycle and sidecar swings out of the lay-by znc
accelerates i punsuit. The RIDER wears a crash hel=2t.
The sidecar is empty.
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INT. LOTUS SPECIAL CORNICHE ROAD SARDINIA DAY 177

ANYA is looking into the wing mirror. She turns and looks
back through the rear window., She turns to BOND.

ANYA
James - that motor cycle ...
BOND
+++ has been following us for the

last mile.

He looks up into his driving mirror. He accelerates.

EXT. CORNICHE ROAD SARDINIA DAY 178

The Lotus Special, accelerating, comes round the curving
road, with below a sheer drop into the sea. A moment
later, the motor-cycle and sidecar, also accelerating,
follows round the curve, the RIDER leaning sideways to
balance the combination.

EXT. CLIFF ROAD SARDINIA DAY 179

The road runs straight for scme distance. ©On one gide,
the cliff face towers a2bove the road. On the other side
a low stone wall, with beycnd, a sheer drop of three
hundred feet into the sea.

The Lotus Special comes fast round a corner and into the

straight, accelerating fast.

INT. LOTUS SPECIAL CLIFF¥ ROAD SARDINIA DAY 180

BOND's eyes narrow as he looks ahead. Beside him, ANYA
tenses.

EXT. CLIFF ROAD SARDINIA DAY 181

From BOND'S VIEWPOINT we see the road stretching straight
ahead. Some distance away an articulated lorry is
travelling in the same direction as BOND. He 1is gaining
quickly on it.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 182

BOND glances up into his driving mirror.

In a CLOSE SHOT of the mirror, we see the motor-cycle and
sidecar, now only a hundred yards behind BOND, the RIDER
crouched low. :

BOND looks ahead again..
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.EXT. CLIFF ROAD SARDINIA DAY 183

From BOND'S VIEWPOINT, we see the articulated lorry,
nearer now. On the back of it we can read the caption
in Italian, painted over a picture of a bed with a
striped mattress and pillows ...

THE MANDAMI MATTRESS COMPANY
TURIN

From ANOTHER ANGLE we see the motor-cycle and sidecar,
now only fifty yards behind the Lotus Special.

EXT. MOTOR-CYCLE CLIFF ROAD SARDINIA DAY 181

The RIDER operates a switch on his handle-bars. dJets
start blazing from the back of the sidecar. The RIDER
double-twists the thrcttle. The sidecar becomes detachecd
from the motor-cycle and starts to zoom ahead like a gjget-~
propelled rocket, straight for the Lotus Special.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 1835

BOND looks in his mirror, sees the sidecar gaining on
him and accelerates.

[
[¢]]
v}

EXT. CLIFF ROAD SARDINIA DAY

The Lotus Special, accelerating, comes up behind the
lorry, with the sidecar close behind it.

o
~!

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 1

BOND, with the lorry right ahead of him, turns the
wheel. ANYA is holding on to the dashboard, her iace
tense with fear.

EXT. CLIFF ROAD SARDINIA DAY 188

The Lotus Special, only about three feet behind the lorrry,
pulls out sharply.

From BOND'S VIEWPOINT we see another big lcrry coming the
other way, straight towards BOND.

BOND swings the Lotus Special back again, cutting irn right
in front of the lorry going his way.

The DRIVERS of both lorries sound their horns angrily.

The sidecar, jets blazing, hits the back of the articulazez

Continued
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lorry. There is a violent explosion and the air is filled
with debris and a huge cioud of feathers.

The motor-cycle roars into the chaos, the RIDER.-being
immediately enveloped in the dense mass of feathers.
Blinded, he swerves, crashes through the wall and he and
the motor-cycle go somersaulting down into the sea three
hundred feet below.

EXT. LOTUS SPECIAL CLIFF ROAD ~ SARDINIA DAY 189

BOND has pulled up, some distance ahead of the wrecked
lorry. He sits looking into the driving mirror. ANYA
has turned and is looking back through the rear window.

BOND
All those feathers and he still
couldn't fly.

EXT. ARTICULATED LORRY CLIFF ROAD SARDINIA DAY 19¢C

The LORRY DRIVER, bemused, has his head out of the window
and is looking back.

The CAMERA PANS and we see that the cloud of feathers has
cleared sufficiently to reveal that although his cab is
intact, behind him is nothing more than a mangled skeleton
of what had been his lorry.

EXT. MOUNTAIN RCAD SARDINIA DAY ‘ ’ 191

The road winds down the mountainside, sometimes in the
open, sometimes through trees.

The Lotus special comes into view, travelling down the
road. It takes a corner through trees. As it disappears,
a car pulls out from the trees and follows the Lotus
Special. The car is driven by a STROMBERG HEAVY. Beside
him sits JAWS. 1In the back seat are two more STROMBERG
HEAVIES. They are all dressed to look like tourists -
even JAWS. He is wearing a light-weight straw hat.

JAWS winds down his window, 1ifts an automatic rifle and
rests it on the sill.

INT. LOTUS SPECIAL MOUNTAIN ROAD SARDINIA DAY 19z
ANYA turns from looking in her wing mirror and looks back
through the rear window.

ANYA
James ...

Continued
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BOND
Don't tell me.

As he swings the wheel, there is the sound of gunfire -
several shots in quick succession.

EXT. STROMBERG CAR MOUNTAIN ROAD SARDINIA DAY 183
The Stromberg car comes down round a corner. JAWS is

firing from the passenger window. .

EXT. MOUNTAIN ROAD SARDINIA DAY 194
The Lotus Special swings round a ccrner and starts down

a straight stretch of road with a sheer drop on one side.
The Stromberg car is only about thiirty yards behind. JAWS
fires several shots.

INT. LOTUS SPECIAL  MOUNTAIN ROAD SARDINIA DAY 195

BOND presses a button on the dashboard.

EXT. LOTUS SPECIAL MOUNTAIN ROAD SARDINIA DAY 196
From the back of the car comes a powerful Jet of white
liquid cement.

EXT. STROMBERG CAR MOUNTAIN ROAD SARDINIA DAY 197
The jet of liquid cement hits the windscreen of the
Stromberg car and blots it cut, solidifying immediately.
EXT. MOUNTAIN ROAD SARDINIA DAY 198
The Stromberg car swerves crazily, straightens, then

swerves again and piunges off the rocad in a spectacular
dive, disappearing from sight.

EXT. FARM COTTAGE MOUNTAIN ROAD SARDINIA DAY 199
First, a CLOSE SHOT of a weather-beaten COUNTRYMAN. He

is standing on a patch of rough ground a few feet away

from his cottage, looking up, scratching his head, his

mouth wide open with astonishment. The CAMERA MOVES

QUICKLY UP and we see what he is lcoking at.

Continued
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The Stromberg car is half-buried, nose first, in the
cottage roof, its back wheels still slowly turning. The
STROMBERG HEAVIES who were in the back of the car are
hanging half out of it very dead. The STRCMBERG HEAVY whce
was driving is sprawled across the ridge of the cottage
roof, also obviously dead.

The CAMERA MOVES QUICKLY DOWN to the front of the cottage.
The front door is bashed cpen violently and JAWS comes out.
He bangs his hat free of dust, puts it on and lumbers away
past the COUNTRYMAN, who watches him go with wide-eyed
bewilderment.

EXT. COAST ROAD SARDINIA DAY ' 200

The road comes down from the hills and runs along the coast.
The Lotus Special, travelling fast, ccmes down the road.

As it nears the coast, a helicopter sweeps over the hills
from behind it, dives and attacks the car with machine gun
fire.

INT. LOTUS SPECIAL COAST ROAD SARDINIA DAY 201

BOND is concentrating on his driving. ANYA crouches in
her seat beside hin.

BOND
D'you ever get the feeling that some-
one doesn't like you?

He puts his foot down on the accelerator.

EXT. CCAST ROAD SARDINIA DAY 202

The helicopter has banked and now comes screaming down
at the Lotus Srcecial again, machine Zun blazing. The
builets blaze a trail aiong the road beside the car. A
tunnel cut tnrough a piece of cliff appears and the car
disappears into it. The helicopter banks, climbing fast.

INT. STROMBERG HELICOPTER SARDINIA DAY 203

We see that the pilot of the helicopter is NAOMI. She
looks down, watching for the Lotus Special to emerge from
the tunnel. In front of her is the helicopter's machine
gun, fixed to fire straight ahead.
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EXT. COAST ROAD SARDINIA DAY 204

The Lotus Special emerges from th=z zi:nnel and speeds
down the road which now runs straic-=t along beside the
sea, with only a low wall between zze road and the water.
ag

The helicopter comes swooping dow= =zgain.

INT. STROMBERG HELICOPTER SARCINIA DAY 205

From NAOMI'S VIEWPOINT, looking t:i-cugh the sights of
her machine gun, we see the Lotus 3:-ecial racing along
beside the sea. Her eyes gleam as sze gets the car in
her sights. She presses the buttcz and the gun fires
a stream of bullets.

EXT. COAST ROAD' SARDINIA DAY 206

The bullets trace a pattern on the road just ahead of
the Lotus Special as it speeds. alczz beside the sea.

INT. LOTUS SPECIAL COAST ROAD SARDINIA DAY 207
From BOND'S VIEWPOINT we see, ahezd of the car, a wooden
Jetty running ocut into the sea.
BOND
_ (laconically)

Hold tight.
He slows,swinging the wheel sharply. ANYA grips the
dashbogrd.
EXT. COAST ROAD AND JETTY SARDINIA DAY 208
The Lotus Special does a fast skic turn from the road
on tc the jetty. It speeds along to the.end of it and
plunges into the sea.
INT. LOTUS SPECIAL UNDERWATER DAY 209

Seen from below, the Lotus SpeciaX sinks through the water.

INT. LOTUS SPECIAL UNDERWATER DAY 210

Lights come on in the car. ANYA :s sitting apparently

paralysed with fright. BOND reac-=s under the dashboard

"and at once the entire dashboard -:=+volves revealing an

entirely new set of dials, etc. Z=2 presses a button on
the new illuminated control panel.
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EXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS HOS. 3 & 4) 211
From the back and sides of the Lotus Sonacial we see fins,

a rudder and propallers emerge as, simul taneously, the

wheels retract.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO) 212

ANYA watches in appa arently stunned silence 2as BROMD wmresses
a button and a verisco®s com2sS down from the roof cf the
car. He flicks a switch and there is a hum of engines

starting up.

EXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS MO. 5) 213

The propellers turn an? the Lotus Special, now a submarine,
starts to move forward. (Manoeuvie into position - r. toO 1.}

EXT. STROMBERG HELICOPTER SARDINIA DAY 21«
The helicopter swoops low over the jetty.
INT. STROMBERG HELICCPTER SARDINIA DAY 21¢

NAOMI looks down at the calm sea below as she banks the
helicopter steeply. She smiles triumohantly.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO) 21+

BOND is absorbed with the control panel. ANYA watches
him. Then....

ANYA
JameS....
BOXND
Hold it. I'm just about to say

goodby= to an uninvited gquest.
He flicks a switch and a small sovhisticaced taraet display
screen slides up from the control panel. He turns a kncb
and the screen lights up. He flicks another switch.
INT. LOTUS SPECIAL UNDERWATER DAY (LOTUS KO. 4) 21

A panel at the pack of the Lotus Special slides aside,
revealing a missile launcher.

EXT. LOTUS SPECIAL UNDERERTER DAY (LOTUS NO 4) 2]

The missile launcher moves until it is pointina at its
tarqget.
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EXT. STROMBERG HELICOPTER SARDINIA DAY |

The helicopter banks round. NAOMI can be seen looxkizg
down at the sea.

INT. LOTUS SPECIAL  UNDERWATER DAY

BOND is watching the Target Display screen. He adjus
the missile launcher control, waits a moment, then, wItT
decision, presses the missile firing switch.

12

EXT. LOTUS SPECIAL  UNDERWATER DAY

The rocket leaves the missile launcher.

EXT. SEA SARDINIA DAY

The rocket leaps from the sea.

INT. STROMBERG EELICOPTER DAY

NACMI is looking down at the sea. On her face we see

a sudden look of horror.

EXT. STROMSBERG HELICUPTER SARDINIA DAY

INT. LOTUS SPECIAL  UNDERWATER DAY

BOND and ANYA watchingz the Target Display screen. It
has gone blank. 20ND fliicks two or three switcohss and
the scresn sinks into the centrol panel. He smilies o

ANYA,

BOND
Alone at last. And now ...
(he waves a hand
around)
... Welcona to VWat Nellie. I
wouldn't call her tnat in front of
Q, by the way.

- -
23
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EXT. LCTUS 'SPECIAL UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special HMoves through the sea.

EXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special moves out to sea over sandy bottom.
E¥T. LOTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special passes coral heads, etc.

EXT: LCTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5)
P.0.V. from Lotus - port side.

P.O0.V. from Lotus ~ starbcard side.

P.O0.V. from Lotus - bow

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO & MODEL)
BOND and ANYA sit looking around at the vassing under-

water life and vacetaulon. ANYA suddenly leans forward
startled.

14

BOMD
That's what we've come to lcok at.

ZXT. ATLAUTIS UNDEDWATER DAY (MODEL) (AXND PLATE)

From BOND's VIEWPOINT we se e, rearing:up from the seabed,
the giant pillars supc orting the main structure. All
around are rocks and fantastic designs of coral. The
LOTUS SPECIAL slowly mcves closer, travelling throuch
between the pillars. The main structure of atlantis

comes into view.
EXT. ATLANTIS UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special passes 'Big Eye', r. to 1.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO & PLATE)

BOND and ANYA are looking about then as LOND steers the

2?

22
22

22

22

Lotus Srecial between the underwater structure of Atlantis.

He points ahead and up.

BOND
Look there.

EXT. ATLANTIS UMNDERWATER ‘DAY (STUDIO)

23

From BOND's VIEUPOINT we see tho glass-fronted brilliantly-

lit Contrcl Room of Atlantis. Fiqure:s can he seen moving

about bohind the glass. Centrally is a larqe man of the
world.

A
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DCLETE
EXT. ATLANTIS CUNDERWATER DAY
The Lotus Special (No. 5) passes by 'Big Eye'. After

it passes, the eye ovens and the vellow submarine exits,
followed by THREE FROGMEN on scooters.

EXT. ATLANTIS UNDERWATER DAY

The yellcw submarine and scooters flying in
formation.

EXT. LOTUS SPECIAL (LOTUS NO. 5)

Several cuts of the periscope turning from forward
to rear, right, to left, etc. (Pause between each
action).

EXT. ATLANTIS UNDERWATER DAY

Plate of attacking vellcw submarine.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO)
ANYA grabs BOND's arm and points.

EXT. LOTUS5 SPECIAL (LOTUS NO. 5)

The Lotus Special speeds uo.

EXT. UNDERWATER DAY .

TWO FROGMEN split off of formation in hot pursuit.

EXT. UNDERWATEZR DAY (LOTUS NO. 5 & SCCOTERS)

The Lotus Special disappears behind coral head.
TIWO FROGMEN on scooters follow it.

ENT. CUHDERWATZR DAY

The Lotus Special is moving fast, but has driven
into a box canyon. It turns to confront the
FROGIEN.

EXT. ATLANTIS UNDERWATER DAY

THE TwWO FROGMEM approach to manceuvre into a firing
position.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO)

BOND precsses a button on the Control panel.

2
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(1.OTUS NO.5) 237

We see two harpcon guns appear from the front of the

Lotus Special.
DELETE
EXT. ATLANTIS UNDZRWATER DAY

THE FROGHMEN fire.

EXT. UNDERWATER DAY

The Lotus Special fires (? 4 times)

EXT. UNDERWATER DAY

2381

238¢

THE FROGMEN's missiles miss - explosions.

EXT. UNDERWATER DAY

238¢

ONE FROGMAMN, hit by rocket from Lotus Svecial, is
thrown upwards, blood streaming from his face.

EXT. UNDERWATER DAY

The SECOND FROGMAXN is hit

Yy a Lotus rocket -

b
explcsion - he floats upward, his wet suit in shreds.

DEL
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CELETE
EXT. UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special moves forward.
EXT. UNDEPRWATER DAY (LOTUS NO. 5 & FROGMAN)
The Lotus Special turns corner of coral head and
confronts the THIRD FROGMAN on sccoter. The Lotus
fires two rockets - misses.
INT. LOTUS (STUDIO)
BOND

Those were our last shots.

Hold on.
He pushes the throttle forward.
EXT. UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special surges forward.
EXT. UNDERWATER DAY

THZ THIRD FRCGMAN manceuvres to a firing position
as Lotus Special bears dcwn on him. THE FROGMAN
cannot raise tha nose ¢f his scooter to proper
elevation gquickly encuch. He is hit by Lotus.
He is knocked over th2 top of Lotus. His rocket
fires harmlessly away.

DELETED

DELETED

DELETED

DELETED

EXT. ATLANTIS UNDERWATER DAY

The Lotus Special (No. 3) moves along, but looming
up behind is the yellow submarine.

INT. LOTU3 SPECIAL UNDERWATER DAY (STUDIO) {& PLATE)

ANYA sees the submarine coming at an angle. She
points. BOND looks.

EXT.ATLANTIS UNDERWATER DAY
The submarine manoecuvres to point directly at the

Lotus Special, then ejescts a missile. Tt sneeds
towards the Lctus Special.
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INT. LOTUS SPECIAL UNDERWATER DAY

BOND sees the missile coming straight for him.

wrenches the wheel hard.

DELETE

EXT. UNDERVATER LOCTUS ‘SPECIAL (NO. 5)

Lotus Special keeling over, turns sharp angle.
Missile misses, but exdlodes near by, shaking up

the Lotus. Bubbles begin streaming from seams.

INT. LOTUS SPECIAL UNDEZE

WATER DAY

He

BOND fights to keep control of the Lotus Special
and get away. Sadaenlv ANYA leans across him and

flicks down a switch on

the control panel.

-e
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EXT. LOTOUS SPECIAL UNDERWATHER DAY

From the two points on the Lotus Special where the back
bumper had been attached there is now emitted a double
cloud of black liquid which acts as an underwvater smoke
screen enveloping the pursuing submarine.

INT. LOTUS SPECIAL (STUDIO)

ANYA pulls a lever.

EXT. UNDERVATER DAY

Insert - mine drops out of Lotus.

EXT. UNDERWATER DAY

The yellow submarine disappears into a cloud of ink.

EXT. UNDERWATER DAY

The mine sinks to bottom by ink cloud. It hits
bettom.

EXT. UNDERWATER DAY

Ink cloud explodes —-- yellow pieces of debris.

INT. LOTUS SPECIAL UNDIRWATER DAY
BOND glances aside at ANYA

BOND s
{(astonished)

How did you know abent that?

ANYA
{with a small smile

I stole the blueprint of this car

two years ago.

(the Lotus lurches dangerously)

Can we make it?

BOND

The sooner we beach here, the better.

EXT. UNDERWATER DAY

The Lotus Spacial moving slugglshly alona under

the water (several cuts).
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EXT. BEACH HOLIDAY CENTRE SARDINIA DAY

A typical holiday scene - BATIHERS, CHILDREN buildina

sand castles. GIRLS in bkikinis, MEN in bathing trunks
lying on mats, suntanning, ELDERLY MEN and WOMFN on bheach
chairs, volley-ball PLAYERS.

A GIRL in a bikini is lying on a mat. Her BOY FRIEND is
about to ply her with suntan cream. He looks towards the
sea and his mouth opens in amazement.

EXT. SEASHORE HOLIDAY CENTRE SARDINIA DAY

The BATHERS are swirming and romping. Suddenlyv, in the
midst of them, the roof of the Lotus Spacial anppears,
moving shorewards. The BATHERS stumble out of the wav
and stand staring as the Lotus Special emerges, moving
=

forvard towards the beach. It is battered and full of
holes, with both windsecreen wipers going.

-~
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256 EXT. BEACH HOLIDAY CENTRE SARDINTA DAY 256

257

The BCY FRIEND, gazing seawards, exclaims in amazement.
His GIRL FRIEND sits up --and he slaps the suntan cream
into her face.

A LITTLE BOY, building a sand castle, looks up and sees
the Lotus Special approaching him out of the sea. He
turns to his JOTHER, a large woman lying on a beach mat
with eyepads over her eyes. He shakes her, pointing to
the sea. -

LITTLE BOY
(excitedly)
Mamma! Mamma! Guardi!

The MOTHER 1lifts a hand and gives a gesture of impatient
dismissal.

As the Lotus Special drives out of the sea, on the volley-
ball court a ball bounces off a PLAYER's head as he stops
and stares in bewilderment.

INT. BOND'S SUITE HOTEL CALA DI VOLPE SARDINIA 287
DAY

An attractively tousled BOND enters the bedroom from the
bathroom wearing a blue towelling dressing zown. There

is a knock at the door. He opens it. The RECEPTIONIST

is outside, holding a piece of paper. Her cleavage plunges
seductively. )

RECEPTIONIST
I have 2 message for you.

BOND looks at her appreciatively.

BOND
I think you've just delivered it.
(he takes the paper
from her)
Thank you.

He smiles at her a little wistfully and closes the door.
He reads the message, considers it for z moment, then
crosses the room to the communicating door between his

Suite and ANYA's. He taps on the door. ANYA calls from
iqside the room,

-

ANYA
Come in.

BOND opens the door.
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258 INT. ANYA'S SUITE HOTEL CALA DI VOLPE SARDINTA
DAY .

From BOND'S VIEWPOINT as he stands in the open doorwzy
from his suite we see ANYA. She is on the bed, lying
back against a pile of pillows. She is wearing a silk
wrap and has been reading a book, which she has put
aside as BOND enters. He comes forward to the bed.

BOND
Sorry to disturb your siesta.

ANYA sits up and touches the paper in BOND's hand.

ANYA
A reply to your cable?

She sits on the side of the bed.

BOND
Yes. I asked M for a list of all
the ports the Stromberg tanker had
called at.

-

ANYA gets up and crosses to the dressing table.

ANYA
And what's the answer?

BOND moves towards her.

BOND
In the nine months since she was
fitted out, there's no record of
her having put into port anywhere.

ANYA turns and looks at BOND with a puzzled frown.

ANYA
That's very odd - if it's true.

BOND
(bluntly)
We don't make mistakes of that sort.

ANYA
(laughing)
You sound just like a Russian!

She puts her hands on his chest, looking up at him. He
smiles and kisses her. She turns away to the dressing
table and picks up a cigarette pack.

ANYA
I think we shnuld take a closer 1look

'
at that tanker, don't you? Continued
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Continued 258

She finds.the cigarette pack is empty and tosses it back
on to the dressing table.

. BOND
Yes, I do.

He takes his cigarette case from his pocket.-

ANYA
Shall I contact Gogol?
BOND
No need. M's already offered to fix

it.
He holds out his case to her.

ANYA
Oh. Good.

She takes a cigarette. ©So does he. He takes ou. lais
lighter and lights her cigarette. She holds his hand to
look more closely at the lighter. We see it in CLOSE SHOT.
It is slim and elegant, with a German eagle embossed on its
side.

. ANYA
Very nice.
BOND
(casually)
It's Austrian. I bought it in

Berngarten.

He lights his own cigarette. ANYA is suddenly quite still,
looking at him.

ANYA
Berngarten.

. BOND
Yes. 1 was doing some ski-ing.

ANYA turns away to the dressing table.

- ANYA
(flatly)
Wher was this?

BOND
(puzzled)
About - three weeks ago. Why?
Continued
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258 Continued - 258

ANYA turns to face him, a wallet in her hand. She flips
it open and holds it up in front of BOND. We see that on
one side of the wallet is a photo of a young man - the
man we saw lying dead in the show. Now ANYA's eyes are
cold and her voice hard.

ANYA
Do you recognise him?

BOND takes the wallet from her and studies the photo.

ANYA
Berngarten - three weeks ago.

BOND stares at the photo, frowning, remembering, realising
what must be in ANYA's mind.

BOND
Perhaps. Who is he?

ANYA takes the photo and, looking at it, speaks with
sudden gentleness.

ANYA
A man I loved.

A moment's pause, then she looks up at BOND and her voice
is hard again.

ANYA
Did you kill him?

BOND looks at her angry, bitter face. He speaks quietly,
but with conviction.

BOND
When somecne's behind you at forty
miles an hour on skis trving to put
a bullet in your back, you don't
always have time to remember a face.

ANYA turns away to the window.
BOND
it's a deadly business we're in,
Anya. People get killed. We both
know tkhat. So did he.

. ANYA is silent, unmoving.

BOND -
So what if it was him? . What if I did

kill him? Continued



39

19%3

vecemuer

i

ovitzed 10T

>

7 3¢ O L oy

g} ol cl al ™ »
o - h . T o~
He o tF €3° [ o}
~-1 z (S T ot
! O L 1oy 3
— < il N . AT 44
Q 1 in PR tn P ot
(&) ord [\ LA . o=
- [&] [P ot [ Bt
i ot oo o] . o
=2 . . e -~ Gy 22 O 3] [
] ’ Kol M) fo v 0 (o] §. €I
ot ° + b | Q Q@
c . -y n o~ fa fea
v Gy e QO “~ (¢ 2N ]
K o r o mr o £ 5
o) o +2 70 o =
= > e LR TR | 12
C c oo & ; S 0L
o oz Q )
£ n .o o QTS ) Fay o
. - ol | o4 KR ) =
= [ 2 LI 6] O m = o}
c -0 - Q R®]
o2 O- NS ] 0 W ot [ i
(o - e o Q < - = SN
. U/ O e >t O o LM e T
n " < - a [ i L | PR Qo 4 n
kg = > o> Kol B a J] LI e & (o I
o ., =3 n o O tet D hn oy = (e 42l 3 94 [
Q ~ R RN ol & “ ~ 3 > [ R I RS © -1 LI
- n —t oom Q i e 3 Lo n s (] [ Py
R AT Y oot ge) oo Lo HEES me- O O W
. - De T O 0 v S Y M e et Y ey
) e n » [l ~4 €2 4 O n
o - o} N > [ VIR TG & J] % ReNN o
So [ofFR D m ) 1) Ss > ™ LS PR AN 4] ) R
o3 b)) C )] Toam @] ) Co el 39 (N n 4] $e
42 PeiRJ] TP 0 %, ) e 1. f] el (0 Q1N ay -~ G
n> L3 LIRS I (I o o S (S
- <. Caw [ Bl ] al " i 42 0
>4 i o sl ) T @ ) O ogs ‘rl [ B
e S ) el fa . O -~ - Ll B SR o B LR s Sowm
- o - [ AT B >4 o v, ) (@] C o4 20 o)
e~ o S hd (8] - —{ [¥a) ¢ br 4D “ Y
- S - - =~ i~ a0 -4 42 [RL)] "t O ~ R
& e e > m d2 e 0 oo Soort 1 3 C) O r-y e
<> [} ] . m o [ A4 a oty ! G LY €3 . <
Q ~ R RE o) -~ 9 -4 PR UL A 5 B o] mn TS
) €3 T3 0 o 4 e >y 0 Y ow 0Ol ot e AR
SN L3 L A s I S A AT T DL e AR AT & B P R
ko] oo R . M oEn oo "4 k< IO (SR VRN T SR A s )T
3] o oomoin jon ] red 0y 9N} i tn - O e o jod [«
e | e o0 e ) [ JRTS BN -~ — e o el QO o®
ol = J= 00 4 o <N o (1} Q40 2 O 3 bl |
-4 L 2 . + . = e Jhte Nt Q FORN\ I ~4 R .
B ¢ = o # -] . M » ) . £0 .7 3 . =
by « 2 o 7 ted fee N O T £~ £ NI BN SRS s | Lt f~ @
2 “ = Rod G S ] [} et LS00 w1 - [)) P S0 ma D e Kol
&) = N o N 0 S42 v '1) = 23 Frav O &r O ) fwo
~
.
- -4 4] Q)
- ) -4 [l | o] o™ ot
i) L) e N} Ne} [{] w
| AN W | i} ~ [AY) A\
\ »
-
— - rr -9 — .. Ja— P - - - -

JRPOVE O

ve

JLae

By

ros
-

i tieelr

- A
wl e

200



SOV b st # Y

-

267

90

INT. CAPTAIN'S CABIN U.S.S. WAYNE DAY 267

A small but comfortable cabin, with a desk, dining table,
easy chair, bookshelves, etc. Through an open door can
be seen the sleeping quarters - a single bunk, a shower
behind a frosted glass door. COMMANDER CARTER is sitting
behind his desk. There is a knock at the door.

CARTER
Come in. .
The door is opened by a young LIEUTENANT. He stands aside
and ANYA enters, followed by BOND. CARTER stands up. As
he speaks, BOND and ANYA remove their helmets.

BOND
Commander Carter?

CARTER
(to Bond)
That's right. Welcome aboard.
And you, Major. I ...

He breaks off, staring as ANYA shakes out her hair.

CARTER
Oh, I'm sorry. I ... I hadn't -
er - expected you'd be a woman.
ANYA

On board this vessel, Commander, I
am Major Amasova of the Russian Army.

CARTER
(hastily)
Yes, sure ...
BOND
It's good of you to help us out.
CARTER

Hell, it's our problem as much as
yours. We've got more submarines

to lose. By the way - there's a crate
here arrived for you.

He indicates a square crate by his desk.

BOND
Oh yes - I know what that is. Thank
you.
CARTER looks at ANYA, still slightly thrown.
CARTER

Well, now - maybe you'd like a
shower and get into a’'change of
clothes.

(to Anya)
Major - you're welcome to the shower
in my quarters.

He indicates the door to his sleeping quarters.
Continued
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268

269

270

921

267

ANYA
You don't have to show me any
special favours, Commander.

CARTER
' (wryly)
All the same - I think it might
be better if 1 did.

EXT. U.S.S. WAYNE SEA DAY 268

The Wayne, travelling on the surface, starts to submerge
and, in a few moments, has disappeared.

INT. CAPTAIN'S CABIN U.S.S. WAYNE DAY 269

CARTER is sitting at his desk, writing. The door through
to his sleeping quarters is open. There is a knock on the

door.

CARTER
Come in.

The door opens and a U.S. SAILOR comes in. He salutes
and comes to the desk.

U.S. SAILOR
Signal from base, sir.

He hands CARTER a slip of paper and waits. As CARTER sits
studying the message there comes the sound of running water.
The SAILOR looks around casually and his eyes widen with

astonishment.
From the SAILOR'S VIEWPOINT, we see through the open door

to CARTER's sleeping quarters. Beyond is the frosted glass
door of the shower room from which the sound of running
water is coming. Dimly seen through the frosted glass as
the undoubted feminine shape of ANYA's body as she takes

a shower. The SAILOR stands staring, mouth open, transrixed.

CARTER
Right. That'll do.

The SAILOR turns to CARTER, looking dazed.
CARTER
What's the matter, Sailor? Haven't

you ever seen a Major taking a shower
before?

DELETED 270
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271' EXT. UNDERWATER DAY . 271
The U.5.S. WAYNE moving through the water at speed.

272 DELETED 279

273 EXT. LIPARUS SEA DAY 273
A LONG SHOT of the Liparus going at full smeed. She ic
a Super Tanker of awe-inspiring length, with her bricdce,
radar, aerials and other technical equinrment all at the

stern.
In a CLOSER SHOT we read her name on her bows.

274/

278 DELETED

279 INT. CONTROL ROOM U.S.S. WAYNE DAY 270
CARTER, EXECUTIVE OFFICER and other PERSONNEL are Tresent,
BOND and ANYA stand a little avart from the others. =oth
are in combat dress. ANYA is handling her revolver.

. CARTER

tand by second observation on the

target. Up 'scope.
He clicks his stop-watch. The PERISCOPE ASSISTLNT coerates
the ring and, as the periscopz comes hissinc usn cuz of +kao
well, snaps down the handles. CARTER kneels or tha deck,
grasps the handles and glues his eyes to the eve-rcisce,
getting to his feet as the periscope rises.

280 EXT. SEA DAY 280
The perisccpe of the Wayne breaks surface and cuts throcsh
the water.

281 EXT. SEA AND LIPARUS DAY 281
From the VIZWI2OINT cf the vvayne's parisccre, we scs o
Liparus, distantly, partly chscured for a moment zs -re
sea washes cover the periscope,

(:81A EXT. LIPARUS SEA DAY Z81A
A CLOSE SHOT of the Liparus.
281B INT. OPERATIGONS ROOM. LIPARUS DAY 2818

We see only a corner cf the Ormeraticns Room. The
LIPARUS CAPTAIN sits at a desk. In front of him is a

console, incorrnorating a microphone and a speaker. He
speaks into the microphone.

Continued
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Continued

LIPARUS CAPTAIN
(into micronhone)

Sir - we now have definite sonar
identification. United States
submarine at perisccoe deoth.

On a direct course tcwards us.

STROMBERG'S VOICE comes from the sceaker.

STROMBERG'S VOICE
(overlaid)
Well, Captain?

LIPARUS CAPTAIN
_ {(into microohcne)
If she surfaces and orcders us to
heave to - what then?

STROMBERG'S VQICE
(overlaiad)
That situation will not arise, Captain.
Make ready to activate S-Ray programme
at six thousand yards.

EXT. SEA DAY 2R1C
The perisccpe of the Wavne cuts throuch the water.
INT. CONTROL ROOM U.S.S. WAYNE DAY 252

CARTER is looking through the periscooe. BCND and ANYA
watch him, still standing a little avart from the others.

CARTER
Target bearing ... Mark! Range ...
Mark! Down 'scope.

He clicks his stop-watch as the ceriscone sinks into the
well.
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282 Continued 282
ANYA
(grimly)
I've never failed on a mission,
Commander ... Any mission.

ANYA slaps the clip of bullets into her revolver.

BOND
In that case, Major, one of us is
bound to end up gravely disappointed.
Because neither have ...

He breaks off as suddenly, the lights flicker and the sub-
marine shudders violently. Everybody clutches at anything
handy to steady tnemselves. The submarine lists heavily,

then rights itself. Urgent VOICES come over the P.A. speaker.

1ST VOICE
Sir, the inertia system's gone havwire.

3RD VOICE
Sonar’s on the blink, sir.

4TH VOICE
Radio's out, sir.

BOND
(to Carter)
Take us up, Captain, while we can
still get there.

CARTER flicks a switch and, into his microphone, barks

an order to the Chief Engineer. As he does so, another
shudder shakes the submarine. ANYA is thrown against BOND.
She pulls away from him.

CARTER turns and looks into the periscope. He moves it to
and fro.

CARTER
(puzzled)
Where is she?

He swings the periscope round almost half a turn, stops,
comes back a little, stops again. Then ...

CARTER
(bewildered)
She's behind us! She's gecing to
ram us!
(he tenses with
sudden shock)
Good God!
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EXT. LEPARUS DAY 283

From the VIEWPOINT of the Wayne's periscope. a shot of
the Leparus coming directly at the submarine. As it
comes, the bows open like giant double doors.

EXT. LEPARUS AND WAYNE DAY 284

A side shot of the two vessels. The WAYNE is directly
ahead of the LEPARUS and stern on to it.

As we watch, the Leparus, her bow doors open, overtakes
the Wayne.

From a different angle, we see the huge bulk cf the
Leparus enveloping the Wayne. The submarine floats into
the dark interior, the one great vessel seeming to swallow
the smaller one, rather as a whale swallows a small fish.

EXT. LZEPARUS DAY 285

As the Leparus proceeds on its way, its bow doors slowly
close.

INT. DOCX AREA LEPARUS DAY 286

The vast dim interior of the Leparus is suddenly brilliantly
illuminated as giant floodlights are switched or. Almost
the entire width of the vessel and a considerable proportion
of its length is one huge sea~filled dock. The middle
portion of the dock is now occupied by the Wayne.

On either side of her are berthed the British submarine
Ranger and the U.S.S.R. submarine Potempkin..

Along the length of the dock, on both sides, are gangways
with steel stairways and elevators running up to catwalks
extending the length of the vessel, connected at intervals
by cross-walks, Between the dockside gangways and the
hull runs a hover-car track, enclosed in a tube running the
full length of the vessel on both sides of the dock. here
are gaps in the tube at certain points to allow access to
the hover-cars.

Stationed at every vantage point on the dockside, catwalks
and stairways are STROMBERG GUARDS armed with sub-machine
guns.

As soon as the floodlights have been switched on, there is
considerable activity as STROMBERG CREWMEN work to secure
the Wayne in position.

INT. OPERATIONS ROOM LEPARUS DAY ‘ 287

One long side of the room is almost entirely taken up by
a long window behind steel louvres. Running along under

Continued
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287 Continued - 287

288

289

290

291

the window is an elaborate operations console, with a
central chair for STROMBERG, and chairs on either side
occtupied by OPERATORS, each facing a panel of switches,
dials, lights and other gear.

In another area of the room is a long bank of T.V. screens
connected to closed-circuit cameras placed in strategic
positions, so that any activity anywhere in the Leparus

is under constant observation - as can be seen now. In front
of these screens sit a team of MONITORS, watching attentively
Centrally in the rocm is mounted a big globe of the worild,
lit by spotlights and itself having lights flashing on its
surface, signalling various Strcmberg operations. A door at
the side of the room slides open and STROMBERG enters,
followed by the LEPARUS CAPTAIN. He walks forward to the
window, touches butten and the steel louvres open. He
surveys the scene.

INT. LEPARUS DAY ’ 288
From STROMBERG'S VIEWPOINT we see, from on high, the entire

interior of the tanker, with its huge dock now housing the
three nuclear submarines.

INT. OPERATCRS ROOM LEPARUS DAY - 289

STROMBERG turns to the LEPARUS CAPTAIN.

STROMBERG
(ice cold)
Proceed with the disembarkation

process.
LEPARUS CAPTAIN

Yes, Number—€me. I.¢
INT. CONTROL ROOM U.S.S. WAYNE DAY 290
CARTER, BOND, ANYA and the OFFICERS stand waiting, prepared
for anything.
INT. DOCK AREA LEPARUS DAY 291
Two STROMBERG GUARDS hold a gun aimed at the hull of, the Wayne

. A VOICE comes over the P.A. system.

VOICE
Number one gasbolt - fire!

Continued
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Continued 291

The gun fires with a considerable kickback. A bolt cracks
into the side of the Wayne with a metallic thud. From the
bolt there protrudes a hollow metal tube. The VOICE comes
again fromthe P.A. System.

VOICE
Secure hose.

TWO STROVBERG GUARDS clamp a hose on to the bolt. The
hose leads to = big cylinder of gas.

DELETED ' : 292
INT. DOCK AREA LEPARUS DAY 293
The VOICE comes over the P.A. Systen.

VOICE
Attach limpet speaker to submarine.

Two STRCIECLERG CREWIEN are swung down in a cradle from above
on to the deck of the Wayne, carrying what looks like a
circular suction clamp on a long lead. They slap it on to
the side of the Wayne's conning tower and are hauled aloft

again.

INT. OPERATIONS ROOM LEPARUS DAY ’ 294

STROMBERG is looking down through the window at the Wayne.
A VOICE comes through the P.A. Speaker.

VOICE
Limpet speaker in position, sir.

STROMBERG flicks a key on the console and speaks into a
microphone,

STROMBERG
Commander - you have precisely two
minutes to open your hatches and
surrender your ship.

INT. CONTROL ROOM U.S.S. WAYNE DAY 295

CARTER, BOND, ANYA, the EXECUTIVE OFFICER and other OFFICERS
listen to STROMBERG'S VOICE coming through the hull of the
submarine, muffled but audible.

STROMBERG'S VOICE
(overlaid, muffled)
The alternative is extermination - by

cyanide gas.
Continued
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295 Continued 295

They all look at each other.

EXECUTIVE OFFICER
Issue gas masks, sir?

CARTER
Against cyanide? Forget it.

Be looks at BOND.

BOND
Play it their way - for the moment.

He turns to ANYA.

, BOND
We'll keep around you. Stay close to
me. If the chance comes maybe we
can duck out.

ANYA nods.
296/ . 296/
299 DELETED 299
300 INT. OPERATIONS ROOM LEPARUS DAY - 300
STROMBERG and the LEPARUS CAPTAIN are looking down at the
Wayne. STROMBERG speaks into the P.A.mike.
STROMBERG
You have one minute, Commander.
301 INT. GAS GUN DOCK AREA LEPARUS DAY 301
The STROMBERG GUARDS prepare to fire the gas gun.
302 DELETED 302
303 INT. CONNING TOWER U.S.S. WAYNE LEPARUS DAY 303

The conning tower hatch opens and CARTER appears.
STROMBERG'S VOICE is heard over the P.A. System.

STROMBERG'S VOICE
(overlaid)
So living still appeals to you, Commander.
Very well, Assemble your officers and
men, unarmed, on deck. At once.
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INt. CCNMNING TUauER U.s.3. unY\u LIPaUs DAY oG4

In a CLO3Z sii0f, CAXTEL looks about Aim mrinalv, lor tie
muin2ant daieated. .
NT. LUCK aZa LIlacl3 Day S0

hao

oS

ey h L3 I

caiwalks, the stairwavs, armed 3700

Loy e
B AONRS anuu‘S, o

Fror Cadlia's V'“:‘,*ux, oosee on the docl: side, t
u

trainad cn o2 avoe.

INT, O ZATTISNS 200N LIDARUS Bay o03:

N )
STROHBENG s

.J‘d

3

eaiks into the P.). micrcnhone.

STICHRET

G
Furrv, Com~ander. I am not renowned
for myv patience.

SELETED

INT. POCH AkZa LIPARLS DAY 307
From STRUMHEICG'S VIEUFCIAT in the Cperaticsns 2c0m, we seo

he QFFICILS and Cos. start emeruing from the Yavne and
assemsling aloa the casiay. They loock ~hout thamw, z22ing
iith bewilderment the ILrivish and yssian Sugmarines
docied un gither sids of them.

AT A AR o
SLETED
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INT. ClEnraTICNS Loy LIPALUS DAY o220

STRELELLG locks at the clock on the wall and speaks to the
LILnJ'v CAFTAIN.

STROLRTNG
Qur time is limited, Cantain. Com~ence
operations forthwith,

Yes, sir.
He fliclis a switeh and speaks into a P.A. nike,

LIPARUS Cou*TAIN
Attenticn all personnel., Str sibers
Crews Cne and Ivo - enmbark vour
submarines. .wenz2at - Crews Cne and
Two = ombark vour subzarines.
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INT. DUCK AGEA LIsARLS DAY 521

On hoth sides of the Linarus, STRCUEZG MZN come running
along the upper catwalks.

INT. DECK OF U.S.S. WAYNE  LIPARUS DAY 327 4

" The OFFICERS and CHEVW, with BOND and ANYA, are assembling

on the casing in orderly ranks. She is being kepnt out of
gight as much as pos:ible. BCND looks up, then turns to
ANYA.

LOND
Don't look up. Ther:2's a satellite scanner
up there.
INT. T.V.SCANNER LII’A:US DaY ) 321E

In a CLOSS SHOT, we see the globular T.V. scanner moving
along its track, running cenirally high up along the
length of the Liparus.

DEL=TED

INT. OrZHATIONS 200M  LIPARUS DAY 3934

STRCLEZ:G is watching a T.V. screen which shows an
overhead shot of the ‘‘avne crew linec u»m o¢n the deck
of their submarine. He turns to the LIPSRUS CAPTAIN.
STRCOVEENG
Put the Americans in with the
others, Captain.,

The LIPA:US CArTAIN flicks a switch and speaks into his
miicrophone.

LIPARUS CAFPTAIN
femove prisoners,

InT. Ll CF UL3S.S. waYNE LI;'axls DAY

(@}
o
ot
o

STRCL.EE (G GUAKDS start directins the CuZ of the savne off
the sulbmarine and alunyg the cdoclizide towards the stern of

the dock. C..T<it and his CFFICE.S, with EOND and AMYd are

still on deck, waitiny to be the last to 0. The LIDaxLS

APTALN'S VOICE comes over the P.A. System,

LIPARUS "CACTATN 'S VOICE
(overlaid)
Conence arma-nent onload.

ECND looks down at the dockside, vatchine closely.
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INT. DCCK AZEA LIPARUS DAY

From. EOND'3S VIZ .PNINT we see a Polaris missile b
transpnorted on two hover-crait alonz the cdacksid

ng

(2 ©®
ots

L
INT. DCCIl AkZa LIPAHUS DAY
STAOMEZ G MEY are moving guickly down the stairwavs,
o)

alony the dock and up the steps to the submarines
Ranger and fotenpkin, whose hatches are open.

f"?.‘

Siaultaneousl
filiny along

Ys
*}
L

1@ dock, escorted by 3Til.BZuG GUa:DS,

INT. SCK OF U.S.3. waAYNE LIPAxUS DAY

L

Caule: ’ BG:\D AXNY & n

the czasins. CANTA
BOND, & STrCi2ZxG GUAiD grabs her arm.

—l'(

STRCL.BEZRG GLARD
Get in line, you.

He pushes her rouzhly. Her can falls off and her hair
tumtles down. &s the STRCHEZ2G GUANZD reacts, 3CND nits
hixz hard and h2 collazses. -

DZIETZD
INT. C‘P""TI’“r RO LIPARUS DAY

STRCLEZ2G iz standing watching the row of closed-circe
T.V. screens, lis attention is caugnt by one of them,

ile leano forward to stare at it mora closelv.

lal i &) e

In a CLC3Z SHLT of the scrzen, we see D2ND and ANYA as

they strugzle with two STRCLEERS GUaLDS.

INT., CECK OF U.S.3. L“AYNE LIPARUS DAY

As BOND and AAYn are held by the STu«CLHERG GUA! BS, the

LIPAwUS CAPTALL'S VOICE comes over the 2. 4. System,

the last C.idw members of the \viavne are

2 tiie CAPICCS start to move alonw
aoves to try to keen "ut of sisnht heh yind

326:
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328A Cuntinued ’ J328A
e LIPARUS CAPTAIN'S VOICE
(overlaid)
] Drine those two prisoners here.
i 328B INT. DECL CF U.S.S. haYNe LIPAxUS DAY 5238
u BOND and ANYA, with cuns in their backs, are nushed
i _ along the deck by SIiC.ibZnG GUawbS.
) ( )
w29 DSLeliEb 529
o200 INT. 02 ATICNS WOClU LIPARLS DAY 330
! .
: STitC..bExG is standing on the upper level of the
) Operations noom, beside the globe of the world. Eelow
c him, in front of thne windows, stands the LIfARUS
| CAPTAIN. They are both looking down at the subrarines.,
Lehind ST&C:L£4G, the door opens and BOND and sNYA enter,
_ with the GU.A%DES' zuns still in their backs., STHC'LERG
l turns to them as they are thrust across the roonm
: tovards him.
, STROMER (G
| (mockincly)
| well, well ... James Bond. 4ind
Major Auasova. You have certainly
' been nersistent. Very well - now-
- your curiosity can kbe satisfied.
1
ile turns and iudicates the submarines below.
» ST.G.EEXRG
Observe, Lr. bond ... the instruments
’ of Armagedcorn.
BONL and ANYA look down at the submarines.
550a INT. LIPnxls bay 3cC
From cOAD'S VIELPGINT ve se¢ the submarines. A VCICE
k comes frum the P.d. speaker.
‘ Vi'ICE
(overlaid)
Both crews aboard, Captain. l'issile
; onload comnleted,
3303 INT. CPECATIONS ROONM LIPARLS DAY 320!

‘o . BOND and ANYA stand with STRHOUREXRG looking down at
\ ‘ the subrarines.
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STROMPERG
Soon they will leave. They have.
already been given their targets.
At twelve noon tney will have rcached
their firing positiuns.

BOND and ANYA watch uim as he turns to the globe.

STa\iBZ.:G
Wwithin minutes, New York and }Xoscow
will cease to exist.

Facing the globe, he 1ifts his arms wide, webbed fincers
extenced.

STRCI'EERG
Inevitably, clobal cdestruction will
follow. A new era will begin.

BOND and ANYA lock at each other, realisincg the full
horror of STRL.LZIxG'S madness, Below them, the UIPMARUS
Cir’TaIN sneaks into the P.A. microphone.

LIPARUS Cal'TALN
Submarines Cne and Two - commence
departure drill.

Aas SIkC..td:G turns to ©UNL arnd ANYA, ECAD speals.

BUND
All risht, Stromberg, you've made
your point. ncw much 2o you vwant?

STRCUEZ G

(blandly)
How much? thatever do yocu mean,
Mr. Bond?

RTND
The price fcr not firiny thcse
asuclear missiles.

STR™:ERLG
You are deluded, r. Bond. I'm not
interested in extortiorn. I intend
to change the face of historvs

ANYA .
Bv destroyving the world?
STRCULIKG

By creatin: a veorld. A new and
woncerful vworld bencath the sea.
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oC\D
Ané vou'd Xill countless millicns
of :eO)le iz cur worle to do it?

odav, civi
s ccrrunt eéent. Incvitatcly

t will destrey itself. T am merecly
cceleratlnﬁ the precess

STROLEELG
lisation, a2s we know it,
- c

2%\

seih als

That coesn't justify mass murder.
STROLEZRG

For that, iajor, I will accept the

juégment cf posterity.

A VCICE comes from the speaker cver the contrcl conscla.

(cverlaid)

Submarines One and Two rezdy Ior
geparture.
The LIFARUS Ca”TAIN speeks to the OPERATCRS at the ccnirol

conscle.

LIPARUS CaPTAIN ;
Open bowv coors.

The OPESATORS press buttons andé flick switches.

INT. LIPARLS DaY o3l
Trom BOND'S VIEwPCINT, hich us, we look the lensth of tlhe
Liparus. Slowlv at the fer enéd, the great bow doors nart,
revealing cavlicht ané the coben sez.

INT. CPZRATIONS moCl LIFAzLS DAY e

OND, ANYA ané STrOxEE:G stanc watching threugh the winiow.
Tae LIPa:US CAFTaIN speaks into the microphcne above t:ne
console.

LIiPails Cai*Taln
Number Cne Submurrine — proceecc to sea.
Number Two Subzarine - f: low in line
ahead.

INT. LiianlsS DAY

A
1)
re

The Eritish subrarine Rancer mcves out throunch the btew
doors. The Pussian submarine starts movinet to follow.
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EXT. LIiaulS  DaY .

A SILY SHOT. ot tho two submarines emerning from the oren

bow cuors oL the Linarus and moving in linc ahead,

=XT. SUE:-A ZINES RANGE ¢ AND 1O7TELKIN Sitna LAY

as if froem the bevs of the Uinerus of th
& meving awav frum us in line elead.

INT. Q2 ATIONS rOOM LIzakls DAY
N

BOND, alYs: and STx{.:EZRKG have bLeen watching the
submarires' c¢erarture. STrCUBENG turns to a GUAHD
and sycaxs with .snarp authority.

Y
q’l J\C: 5:;‘\(.!

Pyt this man with the rest of the
priscners.

The GUAKD watching over aANYA motions her to move.
STxCMEEZRG locks 2t her and smiles.

STROMBEERG
No. The ladv will be travellins to
Atlentis witlh me.

to Gueard)

tarts to mcve towards the decor with the
inz 2 .

STRCMEZERG
Farewell, Mr. Eond. That woré has,
I must admit, a welcome ring of
pernanency about 1it.

BOND
Au revoir, Anva.

Nis

ANYA lookz as if she is eahout to reclvy, but the GUALD
pusnes her tcwards the accr. A4 GUAKD prods zCLD with
gun, so that Le 1s 1torc¢ed 10 rollow STh{uzixG end ANY-.

CI‘
Cl
[#,]

o}

ct
(V)
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INT. OUTSIDE OPERATIONS ROOM LEPARUS DAY 337

A staircase leads down to.dock level. BOND comes to it
escorted by GUARDS. He looks down as STROMBERG and ANYA
descend the stairs. ANYA turns to look up at him, but
STROMBERG seizes her arm and pulls her towards the hover-
car tube.

INT. HOVERCAR TUBE LEPARUS DAY ' 338

From BOND'S VIEWPOINT we see STROMBERG follow ANYA into a
dart-shaped hovercraft in the hovercar tube. A GUARD

is at the contrcis. STROMBERG climbs into hovercraft
and raises hand in mocking gesture of farewell to the
watching BOND.

INT. OUTSIDE OPERATIONS ROOM LEPARUS DAY 339

From BOND'S VIEWPOINT we see STROMBERG slide shut the door
of the hovercraft. It moves away, gathering speed very
fast. A panel in the side of the Leparus slides back.
The hovercraft swerves and heads for operning.

EXT. LEPARUS DAY 340

The open panel is just above sea-level. The hovercraft
leaps through the opening and accelerates away across the
Sea.

INT. STAIRWAY AND DOCK SIDE LEPARUS DAY 341

BOND is escorted now by THREE GUARDS. DProdded by

one of them he is brought down a stairway to the dock
level where the brig is situated. They reach the bottom
of the stairway and start along towards the brig. Ahead
of them, standing against a girder upright, 1s a trollev
loaded with the gas cylinders and the boit gun usad on the
American submarine. The trolley consists of a base on
wheels, with four tubular uprights, one at each corner,
between which the gas cylinders are stacked. As BOND and
the THREE GUARDS come level with the trolley, BOND grabs
up the bolt gun, at the same time kicking out with his
foot at the trolley. One of the tubular uprights is
dislodged and the cylinders come tumbling off the trolley
and rolling along the ground. The GUARDS stumble over
them and fall. BOND starts running along the dock side
as the GUARDS pick themselves up and give chase. Other
GUARDS start firing at BOND from the upper catwalks.
Bullets sing off the metal sides of the tankaer. BOND
reaches the shelter of a steel partition, turns and fires

* Continued
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the bolt gun back at the three GUARDS chasing him in
single file. The bolt rips through the three hodies
and hits the steel side of the tanker with a metallic
clang.

Fromgbehind them, we see red stains spread across the
backs of the three GUARDS before they fall.

BOND runs back, grabs up an automatic dropped by one of
the GUARDS and returns the fire from the GUARDS above
him. One of them, on a high gantry, is hit and falls
somersaulting down into the water of the dock.

BOND heads for the brig area.

A shout from a GUARD is followed by a burst of gunfire.
BOND levels his gun, pulls the trigger and realises ne
is out of ammunition. He turns, leaps into a hovercar
and sets it in motion. We see it at intervals as it
speeds along the dockside towards the stern bulkhead.

342/ 342/
346 DELETED 345
347 INT. BRIG AREA LEPARUS DAY 347

The hovercar, with BOND in it, comes to a halt ocpposite
the brig. A GUARD is on duty at each of the three doors.
BOND is crcocuched in such a position that he is visible
only to the FIRST GUARD. The GUARD looks and.sees BOND's
gun pointed at him.

BOND
Droop it!

The GUARD drops his gun. As the other TWO GUARDS turn,

BOND jumps from the hovercar, throwing his empty gun

aside and grabbing up the GUARD's gun, all in one move.

The GUARDS raise their guns tc fire, but not quickly enough.
BOND fires and the three GUARDS drop in guick successicn.
BOND turns the wheel on the first brig decor and pulls it
open. The first man we see is CARTER, followed by TALRBOT,
the Captain of the British Submarine.

BOND
Get those other doors open.

The CREWS of all three submarines are struggling out of
the first cell.

TALBOT, with another OFFICER and SEAMEN, 1s opening the
second door. A squad of GUARDS come round a corner.
Seeing the freed CREWS they cpen fire. Men fall, but
others leap on the GUARDS and they are overwhelmed. A
hovercar comes along, moving fast. In it are several
GUARDS. It slows, then speeds up again and away.

Continued
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BOND
(to Carter)
We've got to get to that control room.

INT. OPERATIONS ROO LEPARUS DAY 348

There is the sound of gunfire outside.

LEPARUS CAPTAIN
Seal Control Room!

An OPERATOR presses a button. Bolts slam intc positicn
on the doors. He presses another button. The steel
louvres on the window close.

INT. DOCK AREA LEPARUS DAY 349

OPEN on a melee of struggling arms, legs and bcdies.
This resoives into a dozen or more SEAMEN - British,
American, Russian - in a desperate fight with as many
GUARDS. The fight is going on around the base

of one of the stairways up to the catwalks. Some of the
GUARDS still have their automatic rifles and the SEAMEN
fight to get them. A GUARD starts clambering up the
stairway. A SEAMAN goes after him, grabs. him, 1lifts
him bodily and hurls him into the dock. Then the SEAMAN
leaps down on to the back of another GUARD. A GUARD
clubs a SEAMAN down with his gun, then is felled

by a blow from the fist  of a giant coloured American
SEAMAN.

A big party of SEAMEN fight their way to the Armoury
and get the door open.

INT. ARMNOURY LEPARUS DAY _ 350

The Armoury is stacked with weapons and ammunitiocn.
The SEAMEN come piling in, grabbing up guns and rifles.

INT. DOCX AREA LEPARUS DAY 351

Weapons are being passed out from the Armoury to SEAMEN
outside.

Now we see struggles expanding'all over the deck area -

on the dock side, the stairways, the catwalks. There

are bursts of gunfire, men being hurled from the cat-
walks into the dock and on to the dock side. Apart from
guns, anything suitable is being used as a weapon - pileces
of piping, heavy tools, trolleys, etc.
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INT. DCCK SIDE LEPARUS DAY

BOND, CARTER and TALBOT are crouched béehind a pile of
equipment cases. Around them, SEAMEN are rounding up
STROMBERG GUARDS and leading them off to the brig.

CARTER
We're winning down here.

BOND
But we're still no nearer that
Control Room.

TALBOT
I'1l take a squad up there. We'll
storm our way in.

BOND
Right. We'll cover you.

INT. DOCK AREA AND STAIRWAY TO OPERATIONS ROCM
LEPARUS DAY

TALBOT leads a squad of twenty BRITISH SEAMEN up the
stairs leading to the Operations Room, firing as they go.
GUARDS on the catwalks return the fire. From. the dock
side, BOND and CARTER, with other BRITISH and AMERICAN -
SEAMEN fire up at the catwalks. There are casualties

on both sides, bodies falling on the stairs and from

the catwalks.

INT. OPERATIONS ROOM WINDOW AND CROSSWALK LEPARUS DAY

The crosswalk stretches across from one side catwalk to
the other, immediately in front of the steel-louvred
Operations Room window. As the BRITISH SEAMEN near the
area,panels in the louvres on the window slide open, the
barrels or nachine guns appear and urleash a murderous
fire. SEAMEN fall like skittles, the few survivors are
forced to retreat.

TALBOT, firing from tihe hip, charges forward. As he nears
the louvred windows a column of flame spurts from an
aperture in the louvres, engulfing him. He staggers back
and falls, a blazing torch, down into the dock.

352

353

354

INT. DOCK SIDE LEPARUS DAY ' 355

A hail of bullets from the Operations Room machine guns
force BOND, CARTER and other SEAMEN to crouch lecw under
cover.

Continued
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CLrTiER
That armour nlatiny uon there mnst
be irnches thick. We'll never aet throuch i+,
RCND nods, thien locks acrcss to a staticnary hovercar
further 2lcnz the cocLsz €.
BOND
Come on.
He dashes for the hcvercar, with CAZTER close benind him.
INT. noviaCan DCCR SICE LIFaris DAY 555

BOND scrambles into the driving seat. CauTER le
besice him.

[w]
o
14

3

as

EOND
If we can get to the armoury ...

He operates the hovercar conirols.

—

CARTER
VWhat d'you reckon to find there?

v ECN\D
A nuclear missile.

As CARTER'S face expresses startilecd surprise,.-the hovercar
speecCs away.

INT. DOCK SIDE  LIPARUS DAY 35z

The novercar moves fast along the dcckside and cdisapunears
into the tunnel below the Cperatiocns Room.

INT. AXLOURY LIZARUS LY 3T
BOND, Csa2TER and two AXRMOURELRS - one British, cne a=srican =
are r*r'ox.meci around¢ one of the Pelaris missiles on its rair
of wheeled cracles In the backzround, six STA ZN stan” by
for orcers. An air of tension prevoils, The tvo AZWIURI0S
are crcouched in rrent of a small rectangular rnlate on tie
gice cf the missile, neur the Toilant where the first et-=p
(the rose section) is atiached to the second stmTc. Love
the nlate are stencilled the weords "SInSY STasr <ILTass
UNIT®, The lst AWTUNZX is carefully turnine & scre on

the nlate. There is a =gdo n click and the hiss of

escaning coryressec¢ air.
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CaxTisx

-

He signals to the six SZAMEN to come forverd. TwO tale un
positicn one on each side of the noxze secticn of the mizsile.
They and the two A:X0URERS grip the wheeled cracdle. The

other four SZ. 3N go te the rear scction, two on each side,
and grio the cr“cle firaly.

CARTER
Right, take it steady. Senarate.

The four SZAMEN slowly wheel the rear credle awav, seprratine
the twe sections cf the missile until there is a gap of
abont six feet. Then ...

CARTER -
Bold it!
As the fcor SEAMEN stop moving the cradle, BOND and CAT132
come 1O0ruart. Si"hl:dneCuSl?, il Cnnu:n MOVES IN toc a
CLCSE SHCT of thne interior of the front ctlcn f the
‘missile. Ve see a complex c¢f multi- colOurec wires and other

techiical ecuivment.

'x"\:ﬁ,

BOND peers inio the missile with a thouzhtful frown.
CAXTeZ andé the Ttwo Ar:UURERS watch him ﬂncu1rirgl'. Tien:-

BOND
All I need out c¢f there is the detonator.
CARTER znd the two ARMNTURERS look anxious.
CARTER

Are vcu sure vou know what vcu're
doirng, Jare

J

s
=

BOND is still lcokinc the missile.

I/—]
)
o]
ct
(@]

EIND)

There's cot tc ke a first time for
evervthing.

He puts an exnrloratory hand into the misiile. The two
ARMUURERS loeok at each cther with scne alarm.

INT. SITTING RCC ATLANTIS &+ DAY cS34a

n

CFEN on a CLOSZ SiCT of STHCLHILG'S face. .lis hand, with
its webteca fingers, is caressing his check as he looks
dewn at somethiing off screen.
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Centinued 3312

S“I o :Y).«“.'.‘G
I'm scrry if vou are less than
confertable = but vou have a
tendency 10 viclence that must
be controllec.

He takes his hand from his face ani we see that there are

angry scretcihh Terks con hils cheeX. .

The CAUTTRA -aNE DIwN to reveal ANYA stravned to a hich-
backe< chizir. e see now that she is facing the tanic in
which the shark twists anc turns, its teeth bared menacinzliv.
A buzzer scunds and STRULEZRG moves tc a table on which is

a censole. e flicks a switch and & televisgsiecn screen cn
the wall in front of hinm lichts une Wwe have s head-and-
shouluers view ¢i the LIFARUS Cai*[allN. STxCLEELG snea
into a2 micropncne.

On the T.V. screen, the LIPARUS CaPTAIN speaks

I have to report a slicht di
sir. A brezk-out by scme of
prisoners.

sturhance,
r

STROMBERG
(2fter a moment, icilv)
) That is unfortunate, Captain.
INT. CPrER! RCON! LIPARUS LAY 098k

TICNS
Tne LIFARUS CAPTAIN
1d

sits in front cf a T.V. screen on vhich
the head ané shoulders of STROUEZZAG annesr. '

LIPARUS CuFPTAIN

(with fealse confidence)
However, we now have the situation
under countirol.

On the T.V. screen STROLZZ:G spealis,

I'm glac to hecr it. Yeou ar I
n

a
assume, in no nerscnal dong

LTV B

e
r
LIPARLS CAPTAIN

None whoteveor. The Cnerations
Reom is cuite imorecnaibile.



tevisod

th

Lecarber
(Hevision of reliow pao

11

-2 INT. SITTING »et! STLANTIS oAy k%
STaMEZG is lockinT coldly at the face of the LIMANCS
CA=7TA4IN cen tie T.V. screen.
i
' STROYEZHG
) (colcly sarcenic)
: Then ve must hone., Cantain, that vou
) wiltl suffer no further - mishap.
! L He flicks thie switch and the T.V. screen =ces hlanik.
ne gets up zno moves to “lYa.She is SiLtA”f sterinz
hyonecticaliy «t tne tank. 1Tue snerk ims clese to the
glass, teeti tared. SIKCLEZExG looks av al\Y4A with a smiie
) of sadistic pleasure.
! , STROL.BENG
Scon you will come to love my \c 1¢.
! After all - there will be no cther.
| 5980 )
TTaE ) DEIZTE
oy )
| 360 INT. A CURY LIPARUS - DAY 36
} BOND, CARTEZ and the two ARNCURTHRS are standinc arcund’a
' wcrkbencq set up aear the part-dismantled Folaris miszije
I on its itrclievs. On the bench is a clutiter of tocls =nd
electrical eculpment.and a small container holdipc four
' white bags of explosive. A
) Watched by the others, ECND peers into the interior of the
: . front secticn of the missile. He reaches iuts it, touches
'; one of the wires, then pauses, frownine,
- 3 =
)_ Cu.‘\ " s
what's the rprctlem?
) BIND
| I've got to take our the detonat cr
‘ withcut tcucuing the imnulse coencductoer
l; e: circuit.
X CARTE A )
: And if you gc¢ touch it?
) ~  ECXND
): (still peerir: into the missile)
It'11l co off.
’ As the others stand tense ‘and motionless, BOND, vith extre-e
' caution, reaches irto the nmissile ard, inch by inch, lifts
! out tlec cetorator, un ornen box=like atructu"p cuntoinmin. o
cermrlex of elecirenic circuiirv, vith rulti-colonred wires
lewdine to a nlug. Its edge o hair's sreadth from the

A
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surrounding mechanism of the missile, BOND lifts it clear,
turns ond puts it down contlv on the workbench. For a
moment everyone relaxes.

BOND
Get the explosive ready.

As the two ARMOURZIRS 1lift cut the bags of explosive, BOND
is cutting the lezds on the detonator, freeing it from
the plug. As he works, he speaks tc CARTER.

EOMND
Got the fuse there?

CARTER turns to a kox of fuses on the bench, takes one cut
and shows it to BOXND.

BOND
How leng does that give us?

CARTER
Twelve seconds.

BOND nods, then starts to pack the bags of explosive arcund
the detonator.

INT. OPERATIONS RCOM LIPARUS DAY 361
The LIPARUS CAPTAIN is moving along behind the MONITCRS

who are watching the bank 0f T.V. screens which shcw the
action in the Liparus.

INT. T.V. SCAKNER LIPARUS DAY 3612

As the globular scanner moves along its track, we see the
cameras pointing downwards; surveying the dockside.

INT. CROSS CATWAZILX LIPARUS DAV 3R1R
As the scanner reaches *ha end of its run, we sce BOYD
and CARTER crouched on the catwalk above it. CaRTT?

holding the borb.

The Scanner stovs and BOND leaos down on to it, holding
on to the bar from which the scanner is susrended. He
reaches un and CAXTER passes the bomb down to him. -

CARTER’
Twelve seconds from pulling the pin, ckav?

BOND nods. The scanner starts travelling back towards tho
Operations Rcomn. '

L A T,
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o61C INT. SCANI I LIPAl AY 3010
EOND is attachinT tne bomi to the scanner as it travels
towards the Onerations Hoer.

362
369
364
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363 INT. QBT IATICNS ROCL. LIPARUS DAY
The VONITCES ere watcliing their T.V. screens, showi
pictures of the dociside ané stzirwavs from various
ansles.

INT. SCANNE LIPARLS DAY o€Zsa

(9
[o2)
n
e

The scznner is acoroachinz the end of its run. The bLori
is now firaly attached To the scanner. As the scanner si1conz.
almost against ta» centrci louvres cf the Cperations «
BOND reaches up anéd detaches the pilug on the cable t
cocpnecte tnhe drl\lng roicr tnit o the scanner. Then
turns to tiic bomb, swiiches cn the fuse &nd, justi as
motor unit starts moving away, he gras S
‘himself cf{ the scanner. The fuse startis ticking.
Y

(4]
(e)]
wm
(o))

INT. CPZEATIONS ROOCH LIPARUS La

The LIPARUS C PTLIN, moving along the line of T.V. screens.
stops behind UONITOR who suddenly leans forwaré, frewninge.

LIPARUS CAPTAIN
(sharply)
What is it?

MONITOR
The camera's nct moving.

The LIPAALS CAPTAIN leans forwa
a switch on the ccnsole 1n fron

jog
Led
Y 1
L}
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3
|
S
"
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e
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-
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(9]
0

S65C IRT. SCANNER RalIl LIPARCS Day

Chd

(9]
3o
T

.

- It stocc moving
feet from tlie bonod
v at the bcmb.

BCND is clinging te th
a jerk, leaving o ¢
tiie scanner. Ee 1
In a CLGSE 3:iCT we see the bumb - an¢ hear it ticking,

© BOND swings helpleszly from the -molor unit.
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- 863D INT. QU ATTIONS 00w Lipails DAY 36D
The LIPaxUS CAPTAIN, his hand still on the switcnh, 1is
looizing closely at the T.V. screen.

LIPARUS CafTaIN
Not movinz, vou say?

\ 3658 IN1. SCannii xail D CaTwalk LIPanlsS LYy 3658
The motor unit, with BCND clinging o it, starts noving
agein. ECND lcoRks towarcs the bomb, then below him. He
is nearly abcve a catwalk. He swings his bLedy, lets go of
the rmotor aunit and just wmenages to land on the ca twall.

As he flings himself flat, the bemb exnloces with a blincéing
flash anc a shattering roare.

366 INT. DCCK AREA LIFARUS DAY 366
CASTER leads a scuad of SZAMEN up a stairwav towards the
Cperations Rooh.

367 INT. OPERATISNS RCO. WINDCW AND CRCSIWALX LIPARUS DAY
A gaplnr hole has beenr blown in the cept 1 iouvres,
which are ncw tuckled ané twisted. aeve is sucke and
flame everywnere. CARTER and his EZas E\ charge along
the crosswalk and scramtle tnrcugh into the Opﬁratious
Room. Eeniné comes BOND, leading another scvad cof SEANEN

568 INT. OPEZRATICNS ROCH LIPARUS BAY 568
CARTER and the SEaAMEN crash through the broken louvrese.

The LIPARLS CAFT~IN grabs a2 gun froem a GUABD. CARTE=

fires enc the LIFaniS Céi‘al\ fzlis mertally vouncded.

The QOPL=ATCRE and #ONITCxS firht baek, hut they are either

shct or clubbed unconscious. Fart of the Onerations inoum

is on fire. BCND apocars anc prods an OPIT0OR with s cun.
BCND

4 Get the donors open.

The CPZ24TCR goes to the ccensole, nresses the hutten which
tolted the dcors. SEALEN open the doors and nore STailiIN ente
ECOND lccks at the LIPARUS CATTaIN, slumpeé in a chair, at
deati GoOrs .

LIPASUS CaPlaTh
(weakly)
You are too late.
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<63 Cuntinued ZG8
Ke lcociks at the glete. EUSD lucks at it. On it we sece
that New York anc soscow are ringed and brichtly 1llu-.nm
The Ca.lus »Cves In fast to a CLOsZ SU0T of the Atleontice
Far anart, tvo small nodel subkmarines are attached Tc e
glcbe, cuchr silhouettzd by a ring ¢f bricht lighte. TZoex
TROLz2G 1" and “STRCLELRG 2".

L.ith an effort he turns andé locks e at the wall clcceli.
The time is after four minutes 10 twelve.

LIPARUS CADTAIN
In feour mirutes the missiles will be
lavnched. There is nctaing vou can Co.
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BOND turns to CARTER, then looks quickly at a desk beside
the main console. BOND nods at it.

BOND
Printout Transmission Unit. Can
you work it?

CARTER
Sure.

He sits at the desk. Standing beside him, BOND operates
a calculator built into the desk.

CARTER
(urgently)
James - we have three minutes!

BOND looks up.

BOND
If I can work out the positions of
the two submarines I may be able to
re-programme them,

CARTER
(puzzled)
To do what?
BOND

To destroy each other.

He turns to study the globe and checks the instrument
panel, then operates the calculator again.

BOND
I'1l give you the position of the
first submarine and you pass it on
to the second as a targert.

CARTER
(getting the idea)
And vice versa?

BOND
Exactly.
369 EXT. SUBMARINE STRCMBERG ONE (RANGER) UNDERWATER 369
DAY

The submarine is motionlesé.
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INT. CONTROL ROQX SUBMARINE STROMBERG ONE (RANGER) 370
DAY

The STROMBERG ONE CAPTAIN is reading the new target co-
ordinates appearing on tne screen.

STROMRBRERG ONE CAPTAIN
(into mike)
Missile control, we have new target
co-ordinates,

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) UNDERWATER 371
DAY

The submarine is motionless, lying at a different angle

from Submarine Stromberg One,

INT. CONTROL ROOM SUBMARINE STROMBERG TWO 372
(POTEMPKIN) DAY

The STROMBERG TWO CAPTAIN reads the new target co~ordinates
appearing on the screen.

STROMBERG TWO CAPTAIN
(iato mike)
Missile -Control ...
INT. OPERATIONS ROGM LEPARUS DAY 373
CARTER is looking at the Telex machine.
BOND
Right. Now we keep our fingers
crossed.
He looks at the wall clock. The time is exactly twelve
o' clock.

EXT. SUBMARINE STROMBERG ONE (RANGER) DAY 374

The nuclear missile bursts from the open tube.

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) DAY 375

The nuclear missile bursts from the tube.

EXT. SEA DAY : 376

The Stromberg One missile leaps from the sea and climbs,
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EXT. SEA DAY 377

The Stromberg Two missile leaps from the sea and clirbs.

INT. OPERATIONS ROOM  LEPARUS DAY 378

(a)

BOND, CARTER and all others present are watching the

globe

In a CLOSE SHOT of the globe we follow the flvgh of the
two missiles by a moving dotted line of lights. Szizrting
from the two submarines the missiles travel in reverse
arcs to their summit, then fall, each drcpping to=zrds the
other's submarine. As they almost reach their targets

EXT. SUBMARINE STROMBERG ONE (RANGER) UNDERWATZZ2 379
DAY

The submerged submarine suddenly disintegrates wizh
enormous violence. ,

EXT. SEA _ DAY 380

The sea erupts as the submerged submarine is shatlered.

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) UNDERWATER 381
DAY "

The submarine explodes.

EXT. SEA DAY 382

The sea erupts in another violent expiosion.

INT. OPERATIONS ROO LEPARUS DAY 383

BOND, CARTER and the others are watching the glc:=.
Suddenly, the missile lights and the lighted sub=zzrines
vanish. New York and Moscow remain brightly illu=irated.

CARTER
(to Bond)
We made it!

A violent explosion reverberates through the whole ship.
Everyone in the control room clings on to any object that
presents itself. The globe trembles intimidatingly.

BOND
We'd better think about saving ourselves.

He crosses to the shattered door and looks down at the
scene below.
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INT. DOCK AREA LEPARUS DAY 384
From BOND'S VIEWPOINT we sce that the entire dock area
is filling with black smoke. The tanker is listing and
water from the dock is aliready rising over the gangway
on one side. Bodies of STROMBERG MEN and SEAMEN are
lying around. British, American and Russian SEAMEN are

helping their wounded comrades down the stairways. There
is a sudden flash of flame.

INT. OPERATIONS ROOCM LEPARUS DAY 385

There is another big explosion, this time from right
underneath the Operations Room. Part of the back wall
shatters and smoke pours in. Through the louvred window,
flames can be seen. BOND flicks the key of the P.A. system
and speaks into the micropnone.

BOND
Attention all perscnnel. Get
aboard Wayne immediately. All
personnel aboard Wayne immnediately.

There is a shattering explosion from above the Operations
Room. Debris rains down. The control conscle is wrecked.
BOND is flung across the room and against the wall.
CARTER goes to him and pulls him to his feet. BOND looks
across at the wrecked console, then pushes CARTER ahead
of him out of the room.

INT. DOCK AREA LEPARUS DAY 386

From all directions OFFICERS and SEAMEN - British,
American and Russian - are making for the Wayne and
clambering aboard, fighting their way through the smoke
and the flames that are getting fiercer every minute.
The tanker now has a considerable list and is lower in
the water - sc low that some men are having to swim to
get to the submarine.

The lights are flickering. Water is coming in through
ventilators. Corpses are floating. BOWND and CARTER
come running along the catwalk from the Operations Room,
down a stairway, then leap from it on to the deck of the
Wayne. All the hatches are open. SEAMEN are clambering
down into the submarine. BOND climbs the ladder to the

~conning tower hatch, with CARTER behind him. For a

moment, BOND looks at the bow doors of the Leparus, then

-climbs down into the submarine. CARTER looks at the bow

doors with a worried frown, then follows BOND.
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INT,. U.S.S. WAYNE DAY ' 387

Every inch of space is crowded with SEAMEN - British,
American and Russian. CARTER and BOND struggle through
them towards the Cocntrol Room.

INT. CONTROL RCOM U.S.S. WAYNE DAY 388

The Control Room, too, is crowded. The EXECUTIVE OFFICER
speaks to CARTER.

EXECUTIVE OFFICER
All personnel aboard, sir - all that
are left, that is.

CARTER
Shut all hatches.

INT. DOCK AREA LEPARUS DAY 389

The tanker has listed still more. The water is higher,
the entire area filled with billowing smoke and flames.
The WAYNE swings in the swiriing water. -

INT. TORPEDO FIRING CHAMBER U.S.S. WAYNE DAY 390

.
»

The TORPEDO CREW stand beside a torgpedo lcaded on a
carrier. The hatch of the torpedo tube is open. CARTER'S
VOICE comes through the speaker.

CARTER'S VOICE
(overlaid)
Load conventional armament.

The TORPEDO CREW load the torpedo into the tube.

INT. CONTROL ROOM U.S.S. WAYNE DAY 391
CARTER is at the periscope.

CARTER
Hold her steady ...

Everyone stands motionless, waiting. Then ...

CARTER
Fire!
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INT. DOCK AREA LEPARUS DAY 332

The torpedo is ejected from the tube and speeds through

the water.

EXT. LEPARUS SEA DAY 393
The Leparus lies deep in the water, listing heaviliy,

smoke and flames pouring from her.

Then, at her bows, there is a great underwater explosion.
The bow doors are blasted open, leaving a great jagged
hole.

INT. DOCK AREA LEPARUS DAY 394
A tidal wave swezps back from the hole in the bows and

hits the Wayne.

INT. WAYNE DAY 395
The submarine shudders violently. The crowded SEAMEN

are thrown down and against each other.

INT. CONTROL ROOM U.S.S. WAYNE DAY 396
CARTER, BOND and the other OFFICERS are getting to

their feet. CARTER grabs the periscope and looks into

it.

INT. DOCK AREA LEPARUS DAY 397
From CARTER'S VIEWPOINT through the periscope we see the
Jjagged hole in the bows of the Leparus, with the great
doors hanging drunkenly open.

INT. CONTROL ROOM WAYNE DAY 398

CARTER turas from the periscope.

CARTER
(triumphantly)
Take her out!
EXT. LEPARUS SEA DAY 399
From the shattered bows of the listing, smoking Leparus the
Wayne emerges and moves ahead. An explosion near the stera

of the tanker blows half the bridge superstructure away.
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EXT. CONNING TOWER U.S.S. WAYNE SEA DAY 400

The conning tower hatch opens and CARTER and BOND climb
out. They look back at the sinking Leparus.

EXT. LEPARUS SEA DAY 401
The Leparus is wracked by another great explosion and
starts to keel over.

EXT. U.S.S. WAYNE SEA DAY 402

From the conning tower, BOND and CARTER watch the Leparus.

EXT. LEPARUS SEA DAY 403
From BOND'S VIEWPOINT, we see the Leparus, enveloped in
smoke and flames and steam, sink out of sight,

EXT. CONNING TOWER U.S.S. WAYNE DAY 404
BOND turns to CARTER.

: BOND
Where do we go from here?

CARTER
I must send a signal. Tell 'em
where I am. Get some orders.

BOND nods. CARTER gestures to BOND to precede him below.

EXT. U.S.S. WAYNE SEA DAY 404A

The submarine is travelling on the surface.

EXT. ATLANTIS SEA DAY 4048

A distant view of Atlantis - some five miles away - as
seen from the Wayne,

-

INT. CONTROL ROOM U.S.S. WAYNE DAY 404C

. BOND is looking through the periscope. The EXECUTIVE

OFFICER is standing beside_him. BOND turns to the

Continued
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Continued . 404C
EXECUTIVE OFFICER.

BOND
How far away, would you say?

The EXECUTIVE OFFICER looks through the periscope.

EXT. ATLANTIS DAY ) 404D

A distant view of Atlantis, as seen through the periscope.

INT. CONTROL ROOX U.S.S. WAYNE DAY 404E
The EXECUTIVE OFFICER turns to BOND.

EXECUTIVE OFFICER
Around ten thousand yards.

BOND
Less than six miles.

CARTER appears in the doorway.

CARTER
Commander ...

o

As BOND moves to him, CARTER turns to go out again.

INT. CAPTAIN'S CABIN U.S.S. WAYNE DAY 404F

CARTER enters, followed by BOND. CARTER crosses to his
desk.

CARTER
I've just had this signal from the
Pentagon.

He picks up a piece of paper from his desk.

: CARTER
On instructions from Security Council,
destroy Atlantis - and fast.

) BOND
What does fast mean?

CARTER
We'll be on target in ten minutes.

Continued
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404F Continued ' 404F

404G

405

BOND glances at his watch.

BOND
Eleven hundred hours. With torpedoes?

CARTER nods.

BOND
Carter, he's got Anya there.
CARTER
I know. I'm sorry, James.
BOND
I've got to get her off. Give me an
hour.
CARTER

(tapping the paper)
Hell, this comes from the top.

BOND
Forty minutes.

For a moment, CARTER hesitates. Then, with a quick grin ...

CARTER
You®’ll get me court-martialled.
Okay - an hour.

BOND swings round to the crate beside CARTER's desk.

BOND
Give me a hand.

Between them, they break open the crate, pull out the
separate parts of a jet-ski and start to assemble them.

EXT. U.S.S. WAYNE SEA DAY 404G
The submarine is hove to. CARTER stands in the open

conning tower, watching BOND on the jet-ski as he travels
away from the submarine, gathering speed fast.

ATLANTIS DAY - 405
There is no sign of life as BOND appears, riding the jet-

ski, heading for the open dock doors. 1In a CLOSE SHOT we
see him looking up at the silent, massive structure.
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EXT. BOAT DOCX  ATLANTIS - DAY 40357

BOND, on his jet-ski, travels to the landing stage and
steps out on to the dock. He walks across to the elevator.
As he reaches it, STROMBERG'S VOICE comes from a hidden

loudspeaker.

STROMBERG'S VOICE
(overlaid)
Good morning, Mr Bond. I've been .
expecting you.

_ 406

DELETED . 407

g 408
INT. BOARD ROOM ATLANTIS DAY 409
STROMBERG is sitting at the head of his long table,
sipping a glass of red wine, In front of him the table
is laid for a meal, the silver gleaming, the crystal
glass sparkling. At his hand is the console with its
rows of switches and controls, He speaks into a mike on

the console.

STROMBERG
Stay where you are. I'll send the
elevator down for you.

He looks along the table to the elevator at the other e=zd
of the room - the elevator in which the ASSISTANT - tie
traitor - went to her death. STROMBERG puts a hand out

and presses a button on the console. We see the web between
his fingers.

EXT. BOAT DOCK ATLANTIS DAY 4023

BOND is standing by the elevator. The door opens. 2
moment's pause, then he takes his gun from his shouicer
holster and steps into the elevator.

DELETED 410
INT. BOARD ROOM . ATLANTIS DAY 411

STROMBERG flicks a switch on the console and we see the
Romney painting on the wall slide away to reveal the T.V.

Continued
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Continued 411

screen with its picture of the shark tank. At once, the _
shark swims into view, curving close to the glass, teeth
bared menacingly. STROMBERG smiles grimly as he stretches
out his hand, with its webbed fingers, to the console.

STROMBERG
Adieu, Mr Bond.

In a CLOSE SHOT we see STROMBERG's finger press a button,
Above it, on the console, is printed the word "EJECT".

STROMBERG sits watching the tank, head forward in eager
anticipation. The shark swims past. STROMBERG's smile
turns to a puzzled frown. He jerks his head ¢:ickly as
the elevator doors at the other end of the room slide open.

In a CLOSE SHOT we see BOND in the elevator. He igs standing,
his gun levelled at STROMBERG, with his legs wide apart.
Between his feet, in the floor of the elevator, is the open
trap-door through which the ASSISTANT slid to her death in
the shark tank.

BOND steps out of the elevator. He looks across at the
T.V. screen. The shark swirls past. BOND looks at STROMBERG

BOND
I gather you wanted me to drop in.

He walks forward to the end of the long table. At the
head of the table, STRCMBERG sits motionless, watching
BOND, one hand on the table near the console.

BOND
Where's Anya? What have you done
with her?
STROMBERG
(sarcasticalliy)
Well, well! A British agent in love

with a Russian agent. Detente indeed!

BOND moves so that he is standing in front of a high-backed
chair at the end of the table, his gun levelled at STRO-

BERG.

BOND
Your time's running out, Stromberg.

In a CLOSE SHOT we see STROMBERG's hand below the level of
Continued
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Continued 411

the table. Mounted below the table is an explosive-
head harpoon gun. STROMBERG'sS finger tightens on the

trigger.

STROMBERG'S VOICE
(overlaid)
Yours, too, Mr Bond - yours, too.

STROMBERG is looking at BOND along the length of the
table.

STROMBERG
And faster than you think.

In a CLOSE SHOT we see his finger press the trigger.
The harpoon streaks along under the table.

Simultaneously, BOND hurls himself aside and on to the
floor. The harpoon hits the centre of the high-backed
chair and explodes, leaving a smoking, gaping hole.

BOND gets up on to one knee, an arm resting on the table.
He loolzs along it at STROMBERG who has remained in his
chair, unmoving.

BOND ‘
You've shot your bolt, Stromberg.
Now it's my turn.

There is the crack of a shot as, out of sight under the
table, he fires his gun. STROMBERG jerks back in his
chair, throws his hand up as if to grasp something, webbed
fingers extended. Then he falls forward, dead, arms out-
stretched, sprawled among his meal, his red wine spilling
across the table., BOND gets to his feet, moves fast across
the rocm to a door and jerks it open.

R 412
DELETED 413
INT. CCRRIDOR ATLANTIS DAY 414

BOND comes running along the corridor. He shouts urgently.

EOND

Anya ...!
He pulls open a door, looks in, bangs it shut and runs on.

Continued



(AN

Revised 23rd November 1976 . * 127
(Revision of yellow pasge lith Sentember 1976) .

414 Continued a1
He reaches a door locked by a central wheel.. It is laballed
"TSCArS ChllisegR".  DUND rezisters tnis. ife louoks ot his
watcii. ' .
In o (UICK Clisz =S:60T we sez2 the watch. Tae time is 11.35
olMD runs on, shoeuiing ezain.

BEOND

. ) Anya ...!

He turns a cornsr and stops dead. Facing him, a f2w yards
away, is Ja:S, grinninz viciscuslv. For & momen: the rwo
men stare altl each otner. lnen JA.3 leavs cn to Z0ND and
seizes ninm in a bear's hugz, swinzing hin rcund an? oroneli iny
him into an vpen area.

415 INTe ClEN ARZA CHUTZ aXND TANK ATLANTIS NIZEET 413
The elevator chute slopes cdown on one side of the tanlk.
The tank is ecircular, with hizh walls. 3Son2 ten feet
above the water a rlatform juts out from which the shark
or other fisia In the tank czn be fed. righer still, 2
metal railec catwalk runs around tne wall of the tank.
In it are sev=aral oupeninzs. CND annears in cne of
the openings and s22s Jéﬂs, who has apnearad in another
opening further round the tank, JAUS conas running round
the catwalk towards ECND, who crouches, waitinzr for the
attack., Juiu3 leags on LUMND. Tha2y strugzle. 20ND breaks
free, leaps over the rail, drops down on to the f22ding
platform and runs out to th2 end of tiae platiorm, ovar
the tank. Now, oelow nim, ve ses the fin of the sikark
cutting throuzh the water, awaitinz its preyv. As Ji.S
clambers ovoer the rail, oUND sees above J:hau3' heod a
large, circular electro-masznet, hanginy from a track
witicn woula carry 1t to th? midcle of the tank. CZeside
BONU is a censole with controls to operat2 the maznct.
He moves a lever. Tne electrc masnet dezcends aszove J.43
as he crops on to the fg,ding platform. He lcoks us and,
instantly, is Jjerked un by his steel teeth on to the macnect.
SCND moves a switch and the magnet, with the strugzling JAUS

hanging from it, ris

(D

h ‘ 20ND
How cdoes that grab you?

fi2 moves a switch and the raznet swings alone its trac't out t
the centre of the tank. Jnother click of th2 switch, the
magnat is switched ot and JAW3 nlunzes deown into the water.
At once. the shark swirls acrsss the tank and attocks. A3
JA"S stacts to ficht desnerately, EOND dashes away.
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INT.

CLJ 1-&{OL .s-; U:S-Su '-:.\Y.:‘S U.\! ° 41{_—

CAkTﬁa'is louvking throuuesh the periscope. A clock on the
wall registars the time as tw2lve o'clocke OWFICIiS nnd

S=AwEN are at their stations. .

. ‘- -.\{TL‘..?
Match bearings and shoote.

. ' Ist STAMAN .
Set.
2nd STAMAN
Shoot!
ZXT. TORFEDO TUSE U.S.S8. WaAYNE UNCERATER DAY 413

The torpedo is 2jected from the tube and starts sp
through the watiers
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415C INT. SITTING ROOM  ATLANTIS - DAY 415C

ANYA is still bound to the chair in front of the shark
tank. Her eyes wide with horror, she is watching JAWS
fighting the shark in the tank.

The door of the room bursts open and BOND comes in. He
sees ANYA and dashes across to her. Desperately he starts
to release the straps binding her.

ANYA
James ...!

BOND
We've got minutes to get out.

He unfastens the last strap and pulls her to her feet.

For a moment she stands looking at the tank. So does BOXND.
The shark swirls at JAWS, teeth bared. JAWS dives, turas,
throws his arms arcund the shark and sinks his teeth into
its body. BOND pulls ANYA across the room towards the door.

415D/ 415D,
4155 DELETED 415H
. 4153 EXT. ATLANTIS DAY 4153

The curved dome on its supporting pillars stands in a

calm sea. At once, there is an underwater explosion as
the torpedo strikes. A fountain of water is -thrown up and
the entire structure shudders and begins to keel over and

sink.

415K INT. SITTING ROOM ATLANTIS DAY 415K
There is a second explosion, part of one wall splits and

a gush of flame and smoke bursts through.
BOND pulls ANYA to the door, jerks it open and pulls her

through.
415L INT. CONTROL ROOM  U.S.S. WAYNE DAY 415L
CARTER is peering through the periscope.

- CARTER
Fire!

415M EXT. TORPEDO TUBE U.S.S, WAYNE DAY 415M

The torpedo is ejected and speeds away.
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EXT, SEA DAY 415N

The track made by the torpedo can be seen as it speeds
through the water just below the surface.

INT. CORRIDOR ATLANTIS DAY 4150

The corridor has a distinct list. BOND and ANYA come
struggling along, fighting to keep their feet.

EXT. ATLANTIS DAY 415P

As the second torpedo hits Atlantis there is another
underwater explosion. Vater and debris are thrown high
in the air. The entire structure keels cver, becomes half
submerged and starts sinking more rapidly.

416/
DELETED 422
INT. CORRIDOR ATLANTIS DAY 423

BOND, with ANYA following him, comes struggling along

the tilted corridor. Water is now pouring in through
fractures in the walls. BOND reaches the door labelled
"ESCAPE CHAMBER'". He seizes the central wheel and starts
to turn it. He turns to speak to ANYA.

BOND
Give me a hand. It's ...

He stops dead and stares.

From BOND'S VIEWPOINT we see ANYA standing back along the

corridor, her gun levelled at BOND. A moment, then BOND

takes a step forward. ANYA fires. The bullet thuds in-
to the wall beside BOND's head. He pauses, then starts to
walk slowly towards her, his eyes steady on her.

ANYA
I won't miss with the next one.

BOND
(still approaching)
You couldn't have missed with the first
one - if you'd really wanted to kilil me.

ANYA's face is blank. Her finger tightens ‘on the trigger.
BOND is nearing her.

Continued
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423 Continued 423

BOND
Anya ...

Her hand wavers. BOND reaches out, avoiding the gun, and
puts his hands on Ler shoulders. She shakes her heaa as
if waking up. He draws her to him.

423A) : 423A
423p) DELETED . 423B
423C EXT. ATLANTIS DAY : 423C

A third torpedo hits Atlantis. There is a final tremendous
explosion and the entire structure keels over and sinks benea:
the sea,

423D INT. CORRIDCR ATLANTIS DAY 423D

BOND is still holding ANYA in the now acutely tilted
corridor. Water is flooding in. BOND turns to the door
of the escape chamber, wrenches the wheel round and pulls
the door open.

BOND
Go on - in!

As he pushes her through the door, the wall at the end of
the corridor gives way and a flood of water bursts through.
BOND throws himself through the door of the escape chamber
as the deluge of water ergulfs the corridor.

424 INT. ESCAPE CHAMBER ATLANTIS DAY 424

BOND pulls ANYA in - there is just enough room for btoth
of them. He slams the docor and clamps it, and operates
the control on the wall. The water begins to flood in.
Clipped to the side ot the chamber is an opaque plastic
sphere about twoc feet in diameter. BCND grasps it, pulils
it free and holds it.

ANYA
How long have we got?

- BOND
Long enough - I hope.

The water is rising fast around them.

425 DELETED 425
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INT. SHARK TANK ATLANTIS DAY 426

The water is stained with blood. As we watch, the giant
triangular fin of the shark breaks the surface.

There is a pause and then the fin keels over, the white
belly floating on the bloody surface reveals that the
shark is dead.

JAWS, bloody but unbowed, rises from the depths. He bares
his teeth in a triumphant grimace. As he starts to drag him-
self up onto the feeding platform that projects into the
tank, there is the sound of a fourth torpedo exploding.

Water floods in from above and JAWS is thrown back into the
tank, disappearing in a churning deluge.

DELETED 427

EXT. ESCAPE HATCH  ATLANTIS UNDERWATER DAY 428

The escape hatch opens and BOND and ANYA swim out, BOND
still holding the plastic sphere. They start struggling
up towards the surface.

EXT. ATLANTIS UNDERWATER DAY 429

There is a final torpedo explosion. The entire structure
buckles and disintegrates and slowly goes down, disappearing
into the black void.

EXT. SEA DAY 430

A calm, unruffled sea. After a short pause ANYA's head
breaks surface. She gulps for air.

ANYA
James'!

A few feet away BOND surfaces, holding the plastic sphere.
He, too, gasps for air.

BOND
Anya!

As ANYA swims to him, the plastic sphere opens up like a
flower into a circular raft,

BOND and ANYA start to climb into it.
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EXT. RAFT SEA DAY 431

BOND and ANYA are lying shoulder to shoulder against the
side of the raft. A mood of relaxed intimacy prevails.
He turns aside, opens a container in the side of the rafrt
and takes out a bottle of champagne and two plastic cups.
He gives ANYA one of the cups and pours them each some
champagne. They toast each other silently and drirk.
Then ...

BOND
I thought you were going to kill me
down there.

ANYA
So did I.

BOND
What made you change your mind?

ANYA
Isn't it supposed to be a woman'’s
privilege?

He raises his drink to her, smiling.

BOND
To the spy who loved me.

She smiles, leans fcrward and kisses him on the mouth. As
he adjusts his position in order to repay the gesture with
interest, his wrist-watch bleeps. He looks at it as the
tiny ribbon of tape starts clicking out. He holds the end
of the tape so that both he and ANYA can read it.

In a CLOSE SHOT we read the words on the tape:-
"007 REPORT SCONEST POSSIBLE M"

BOND carefully pulls the watch off his wrist, holds it
over the side of the raft by finger and thumb and lets it
drop into the sea. He looks at ANYA. She is smili=ng
invitingly. His eyes lift and look beyond her to some-
thing in the far distance. He frowns.

BOND
(without enthusiasm)
It looks as if they've sent someone
to pick me up.

EXT. BRITISH NAVAL VESSELS DAY 432

A flotilla of battleships, Ensigns flying, cut through
water at high speed,
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430 A ESCAPE CHAMBER DAY 130 A

The interior of the escapes chamber is bathed in a
diffused goldan light filtering through a semi-opagus
window in its curved surface.

BOND and ANYA are lying on a comfortable mattress-
like floor. Baside them a wall cebinet is open to
reveal a small butf well-stocked bar. There are botiles
of champagne and glasses. BOND puts down his gun, pi
up a bottle of charmvagne and glances at it.

BOND
Maybe I misjudged Stromderg.
Anybody who drinks Don Perigncn
fifty two can't be all bad.

He starts to loosen the viire on the cork.

A CLCSE SHOT of ANYA watchiny him coldly.

BOND removes the wire and starts to lonosen the coxi.
A CLOSE S=CT of AVYA. She is holding BOND's qun,
levelling it at him. ’

ANYA
The nrission is over, Mr. Rond.

A CLOSE SHOT of EBOND's face. He is watching ANYA,
puzzled and wary. There is a sudden loud explosicn.
The CAMERA PULLS BACK to reveal the champagna £rothing
out of the bottla. ,

We see a glimmsr of a2 smile on ANVA's face. -

She tries to suppress it.

BOND
In my country, Major, the condemned
man is allowed a €finzl request.

ANYA nrods.

BOND
Let's get out of thesa wa* clothes..
He takes the gun from her. Sha relaxes, sniling.
430 A2 EXT. SEA DAY ‘ ' 430 a2

JAWS' head appears from below the surface of the sea.
He looks around him .then starts to swim steadily avay.

430 B EXT. SEA DAY ' 430 B

H.M.S. FEARLESS aoproaches at an angle. As it starts
to lose speed and turn, we see the globular shave of the
escape chamber floating in the foreground.
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430 C

430 D

INT. ESCA2E CIUAMBER DAY

BOND and ANYA are now lying side

togethar, under a rug, obviously having stripped off

They embrace.

AalNYa

by side, close

But, James - what would our

superiors say?

BOND

They're never going to know.

He presses her down against the mattress.

EXT. SEA DY

H.M.S. FEARLESS is travelling astern tcwards us.
approaches, its stern dcor is lowered.

charmber floats into picture and into the interior of
the Fsarless.

132B

430 C

430 D
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INT. ECCRING utida todlad, CSARLESS CayY 450
The escape chanber is floating in the docking area. Alung
eaca side of the areca rins a raised finguay. Renred alonz

the rail of une gangway are i, GCUOL, @, CG2AY, the Ministor of
Defence, and a dozen OrvICI:3, ( is bolding a ainiature r.omot
control unit. Alung the otuer Tanzway are a row oY 24TINCS.
Tuey are all gazing down at the escape chamber.

GRAY

(anxiously)
Do you think there's a dangar of
the bznds?

Q
WYe'll soon find out.

He points hnis remote controi unit at the escaps chamber and
presses a button.

A circular section in the roof of the escape chambor drons
and slides asice. _ .

Lveryone on the ganzways above cranes forward, peering
down. e see shock and amazement on the faces of M, GCGOL
and GRAY.

M
. Double 0 Saven!
i GOGOL
Triple X!
GRAY

Bond! Vhat do you thinik you're doin

o
gl

INT. ESCAPE CHAMBER DAY 430~

The head and shoulders of an anoarently naked EOND zprear
above a similarlv anrarently nakad ANYA. She lvoks uvnder-
standably apurzhensive. 32ut BOND seems entirely in command
of the situatiocn 23 he looks un.

tn

ECND
Gentlemen -~ we have Just entered a
new era of Anglo-Soviet co-~-oneraticn.

Hde presses a button in tie side of the chambar and the roof
section slides back into position adove him and ANYA. As it
does so, tiz C.aidita SULLS 12aCi 4o anc tast like a rockat,
seening Lo burst through the hull of the fearless.

SaT. S& DAY 45CG
The C.UUE3A continues unp and ~way frca the Fearless to the -
sound of ships' sirens sounding triumphantly. E
{
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